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1. INTRODUCTION

The lion has always fascinated me. Why? I do 
not know. Perhaps because I am a Leo, perhaps 
for some other reasons. My fascination can be 
seen in my portrait painted over 80 years ago 
(in 1939) by my father, an artist and professor 
in art restoration. The painting shows me as 
a five-year-old boy absorbed in deep thought 
over a booklet with a colourful picture of 
a lion [1-01]*. It is rather easy to guess that my 
thoughts circle around this magnificent ani-
mal. I also loved a stuffed lion bought in a toy 
shop on Krakowskie Przedmieście, the main 
street in Lublin where I lived, as well as an al-
bum in which were glued pictures of animals – 
a lion and a lioness were the first in the album. 

It was a huge joy for me when in the same 
year of 1939, shortly before the German-Soviet 
aggression against my country, I saw live lions 
for the first time in my life – a lioness and a male 
lion with a beautiful black mane. They were in 
the zoological garden in Zamość, a small town 
in southeastern Poland. This magical Renais-
sance town built during 1580-1589 by het-
man Jan Zamojski, commander-in-chief of the 
Polish Army, in the open fields as an ‘ideal city’, 
captivated me with the exceptional beauty of 
its colourful old houses and the lions com-
pleted my happiness. The magical was also the 
zoological garden itself (which we shall visit 
again later in the book) founded in the year 
1918 by the unforgettable Professor Stefan 
Miler, a teacher at the High School in Zamość 
[1-02]. This remarkable man conjured literally 
 
* This is the consecutive number of the photograph, 

consisting of two parts: 1) number of the chapter, 2) suc-
cessive number of photograph in the chapter.
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1-01. Portrait of the Son 
painted by Józef Edward 

Dutkiewicz in 1939 
(private collection, 2012).

1-02. Zoological garden in 
Zamość, wooden sculpture 

at the entrance depicts 
Professor Stefan Miler, 

founder of the zoo in 1918 
(2018).
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from nothing a zoological garden affiliated to 
the High School. Originally intended as an aid 
in teaching biology, the garden within a short 
time advanced to the elite among Polish zoos 
and remains so to this day. 

A very long time has elapsed since then, but 
my love of lions has remained unchanged. In 
school, during biology lectures at the Jagiel-
lonian University in Kraków, during research 
work in microbiology, and finally today during 
retirement.

I know one thing for certain: I am not alone 
in my love of lions, a belief that is supported 
by the fact that lions have been the subjects 
of hundreds of thousands, perhaps even mil-
lions, of artworks which usually glorify these 
wonderful animals. We shall see some of them 
in later chapters of this book. 

The photographs published in this book were 
taken over a period of 50 years (1971-2021) in 
85 localities in 31 countries on four continents: 
Europe, Africa, Asia and North America. In 50 
localities situated in 24 countries I took photos 
at UNESCO World Heritage sites, mostly cul-
tural (art monuments), as well as natural loca-
tions (national parks and protected areas). All 
photographs in this book I took myself using 
Exa, Canon, Minolta and Olympus cameras. 
I have also used some video frames retrieved 
from my tapes made with Panasonic and Sony 
video cameras. 

This book is an attempt to show the contem-
porary fate of lions and the importance of this 
iconic animal for human creativity and culture 
throughout history. If this book contributes, 
even to a small degree, to saving lions from 
the threat of extinction, I would accept this as 
a task fulfilled. 
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cubs, sometimes accompanied by one or two 
males as guards. However, we did not see such 
prides in the Masai Mara. Apart from the men-
tioned pride of males, we observed only single 
males lying near the road [2-03], and single 
lionesses with cubs. 

The situation was quite different in the 
Serengeti National Park in Tanzania, on the 
opposite side of the Mara river, where we ob-
served only lionesses and lion cubs without 
males. At first, we met a small pride of several 
lionesses resting high on the branches of trees 
[2-04]. I was impressed by the great skill of 
climbing trees shown by lionesses, a skill that 
is usually inaccessible for male lions weighing 
about 100 kg more than lionesses (250 ver-
sus 150 kg). The next pride we came across in 
Serengeti consisted of about dozen lionesses 
and their one year old cubs lying on a stone 
hill in the savannah [2-05]. Lions occur also at 
the bottom of the famous crater located in the 
Ngorongoro Conservation Area in Tanzania, 
described as a ‘contemporary Noah’s ark’, but 
there they are less common [2-06]. 

After a lapse of 17 years, I visited the African 
continent again, this time South Africa. In the 
huge Kruger National Park, covering an area 
comparable with that of a large province in Po-
land, there live – according to recent estimates 
– about 1,600 lions, which makes up about 
8% of the total world population! There I had 
an opportunity to see a pride of handsome li-
onesses resting in a glade in the middle of the 
picturesque hilly landscape [2-07].

2. FATE OF THE 
CONTEMPORARY LION

Full freedom of the wild

It is becoming increasingly more difficult to 
see a lion in the wild. As a result of the dis-
placement of lions from their natural habitats 
by the dynamically developing population of 
Africa, the number of these magnificent ani-
mals has decreased about ten-fold during the 
past 100 years, from 200,000 to 20,000, while 
their range has shrunk to only 5% of the terri-
tory they previously occupied! Today, the lion 
populations exceed 1,000 specimens in only six 
African countries: Botswana, Kenya, Mozam-
bique, South Africa, Tanzania and Zimbabwe. 

In this situation, lions can be seen in the wild 
only on safaris organized in national parks lo-
cated on the territories of the above-mentioned 
six countries, as well as a few others. A particu-
larly good opportunity to see lions occurs in 
the protected areas located on both sides of 
the river Mara in the Masai Mara National Re-
serve in Kenya, and in the Serengeti National 
Park in Tanzania. During a safari organized in 
2002 in the Masai Mara, for the first time in 
my life I saw lions in the wild – we came across 
a pride consisting of five adult males [2-01]. 
One of them, a powerful specimen, presented 
himself as a typical alpha male [2-02]. Our luck 
was due to the fact that small prides consisting 
of adult males are relatively rare in the wild. 
The most common are prides consisted of 
several lionesses (between 5-20), usually with 
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2-01. Kenya, Masai Mara 
National Reserve, pride 
of five adult male lions 
(Panthera leo), 2002.

2-02. Kenya, Masai 
Mara National Reserve, 
a powerful male lion, 
2002.

2-03. Kenya, Masai Mara 
National Reserve, male lion 

sleeping near the road, 
2002.
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2-05. Tanzania, Serengeti 
National Park, a pride 

consisting of lionesses and 
cubs lying on a stone hill 

amid the savannah, in the 
centre a big cub suckling 

the mother, 2002.

2-04. Tanzania, Serengeti 
National Park, lioness 
resting on the branch of 
a tree, 2002. 

2-06. Tanzania, 
Ngorongoro Conservation 
Area, a young male lion at 

the bottom of the crater, 
2002. 

2-07. South Africa, Kruger 
National Park, hilly part of 
the Park, in the foreground 
a pride of lionesses, 2019.
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Limited freedom

A considerable number of the world’s lion 
population live in large, enclosed areas, de-
scribed as private reserves or wildlife sanctuar-
ies. This is an intermediate form between life in 
the wild in national parks and life in captivity in 
zoos, very diverse, but in my opinion closer to 
captivity. Although sanctuaries are much larger 
areas than zoos and people visit such reserves 
in protected cars, similarly to national parks, 
breeding is under human control and cubs are 
separated early from their mothers and raised 
by men. Also, such reserves cannot be consid-
ered as an African specialty, as similar wildlife 
sanctuaries can also be found in parts of the 
world where lions have never occurred. The 
majority of private reserves in which lions can 
be seen, as well as many other animal species, 
are located in the southern part of Africa. I saw 
them in this region for the first time in 1997, in 
three small reserves in Harare province in Zim-
babwe [2-08], and then more than 20 years 
later in South Africa in the renowned private 
Lion and Safari Park [2-09–2-11], located on 
600 hectares in the North West Province, close 
to Johannesburg, a city with over five million 
inhabitants. This reserve is interesting for sev-
eral reasons, one being the presence of white 
lions [2-09, 2-10] which have featured in many 
films, including The White Lions (1981), Mia 
and the White Lion (2018), and Lena and 
Snowball (2021). Interestingly, for a long time 
the existence of white lions was considered 
a legend, and not documented as fact until as 
late as 1928. It has been demonstrated that 
white lions occur in the wild most commonly in 

the region of the Kruger National Park in South 
Africa, and belong to the subspecies Panthera 
leo krugeri. The white colouration is not due to 
albinism but to leucism, characterized by only 
partial loss of pigmentation. By now, most of 
the white lions seen in the reserves are the re-
sult of cross-breeding.

The role of private reserves for the preserva-
tion of the lion as a species is debatable. On the 
positive side there is the increase in the global 
populations of lions by the skillful breeding be-
ing carried out in some reserves. This increases 
the possibility for the reintroduction of lions 
into ecologically suitable areas previously in-
habited by this species, but only on the condi-
tion that such areas are devoid of native lions, 
against which the bred animals would have 
no chance of survival. A good example of the 
successful reintroduction of lions into a new 
territory was the release into the wild in 2015 
of seven specimens from South Africa into the 
Akagera National Park in Rwanda, where as 
a result of the cruel civil war in 1993-1994, all 
the lions were slaughtered. Since then, the re-
introduced population has increased five-fold 
and now has 35 specimens.

On the negative side of such reserves must 
be the raising of lion cubs by man and shar-
ing them to play with visitors. Although such 
sharing does not cause immediate harm to the 
cubs, and without doubt is an attraction for 
visitors (and probably also for the cubs which 
take every opportunity to play), it is unfavour-
able for the formation of behaviour patterns 
that could be essential for living in the wild. 

The conclusions presented above reflect my 
feelings just after visiting the Lion and Safari 
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2-09. South Africa, North West 
Province, Lion and Safari Park, 
white lion cub, 2019.

2-08. Zimbabwe, Harare 
district, Bally Vaughan 
Game Park, male lion, 
1997.

2-10. South Africa, North West 
Province, Lion and Safari Park, 
white lioness, 2019.
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2-11. South Africa, North 
West Province, Lion and 
Safari Park, male lion 
drinking water from 
a pool, 2019.
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Park. Unfortunately, some time after my return 
to Poland I discovered that the development of 
the private lion reserves in Africa, in particular 
in South Africa, took the darkest possible direc-
tion, characterized by the desire for easy profit 
at the expense of the health and life of the 
animals bred. As in this case we cannot speak 
about any limited freedom, but only about the 
worst-case scenario of captivity, I discuss this 
problem in the next subchapter.

Captivity

In the 40s of the twentieth century, shortly 
after the Second World War, a travelling circus 
visited Tarnów, a beautiful town in southern 
Poland, where I lived that time. In the eve-
nings, there were performances during which 
one of the major attractions was lion taming, 
while during the day the circus menagerie was 
open for visitors. Having been delighted at see-
ing my favourite animals, as a young boy I did 
not think at that time about the tragic condi-
tions in which the lions were kept. That reali-
zation came only later. Three big males were 
squeezed into a small cage on wheels, a mo-
bile wagon which travelled with the circus on 
the Polish roads from one town to another. 

Fortunately, nowadays such situations are no 
longer seen, at least not in the developed coun-
tries. Circuses showing lion taming are rare and 
the animals live in much better conditions. The 
lions kept in zoological gardens have roomy 
runs at their disposal and are under the skillful 
care of veterinarians and zoologists. I saw this 
for myself when visiting the Stefan Miler Zoo-
logical Garden in Zamość in 2018, nearly 80 

years after my first visit. The handsome lioness 
Ora has excellent living conditions and appears 
to feel content in the roomy run [2-12–2-14], 
as do the other 311 animal species kept in this 
dynamically developing zoo. 

The next Polish zoo that I have visited recent-
ly is the Municipal Zoological Garden in War-
saw, which has a long tradition dating back 
to 1928 and has had numerous successes in 
animal breeding. In this zoo live a pair of beau-
tiful lions named Zulus and Sofia which have  
excellent living conditions and a large run with 
a characteristic artificial hill [2-15–2-20]. Al-
though I have not visited zoological gardens in 
other countries recently, the actual information 
I have received is nevertheless optimistic and 
indicates that lions have roomy runs and are 
taken good care of, similar to the two Polish 
zoos I visited. This allows cautious optimism 
regarding the continued existence of the lion 
species. 

Unfortunately, the situation is much worse in 
African countries, mostly in South Africa, men-
tioned in the preceding subchapter. From the 
materials developed and distributed by Blood 
Lions, a South African organisation with a well-
deserved reputation for saving lions from ex-
tinction, I discovered that in South Africa there 
exist about 350 private lion-breeding facilities. 
These facilities usually occupy relatively small 
areas and can be classified as ‘lion farms’ 
which apply rearing on an industrial scale – 
the worst-case form of captivity. It is estimated 
that about 8-12,000 animals are held on these 
farms, which corresponds to about a half of 
the total population of lions living in the wild! 
A sad fate awaits the majority because of the 
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2-14. Poland, Zamość, 
lioness Ora resting in the 
roomy run, close-up, 2018.

2-12. Poland, Zamość, 
zoological garden, the 
lioness Ora resting in 
the roomy run; in the 
background, a mural 
depicting the savannah 
and mount Kilimanjaro, 
2018.

2-13. Poland, Zamość, 
portrait of the lioness Ora, 

2018.
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2-16. Poland, Warsaw, 
zoological garden, lion 
Zulus and lioness Sofia 

standing on an artificial hill 
in the run, 2018.

2-17. Poland, Warsaw, 
zoological garden, lion 
Zulus and lioness Sofia, 
close-up, 2018.

2-15. Poland, Warsaw, 
zoological garden, lion 
Zulus and lioness Sofia in 
the roomy run, 2018.
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2-19. Poland, Warsaw, 
zoological garden, lion 

Zulus lying on the artificial 
hill in the run, big close-

up, view 1, 2018.

2-20. Poland, Warsaw, 
zoological garden, lion 
Zulus lying on the artificial 
hill in the run, big close-
up, view 2, 2018.

2-18. Poland, Warsaw, 
zoological garden, lion 
Zulus standing on the 
artificial hill in the run, 
close-up, 2018.
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unethical and/or illegal actions of the farmers. 
One such action is the utilization of bred lions 
for killing, as objects of cheap hunting called 
canned hunts. In such ‘hunts’ the ‘hunter’ has 
a 100% percent certainty of shooting a lion 
within a small, enclosed area. 

Another shameful practice is the export of 
the bones of lions as aphrodisiacs or medicines 
to Asiatic countries, mainly China. The bones 
originate both from animals killed in pseudo-
hunts, and from lions bred intentionally for 
slaughter. This proceeding is highly blamewor-
thy, primarily because it entails the killing of an 
animal species on the verge of extinction, and 
secondly because the breeding of these iconic 
African animals simply for slaughter is in itself 
unethical. The lions bred on the farms are sold 
on a large scale to zoos worldwide, which de-
creases the potential pool of animals for rein-
troduction to African habitats. 

The animals on farms are often kept in out-
rageous conditions which exposes them to 
suffering and additionally increases the risk 
of transmission of zoonotic diseases to farm 

workers and visitors alike. According to Blood 
Lions, the greatest hazard is associated with 
the presence of five species of bacteria, para-
sitic protozoans and helminths causing diseas-
es described as the Sick 5: ehrlichiosis, babe-
siosis, African sleeping sickness, toxocariasis 
and trichinosis. 

Fortunately, the long-term efforts of Blood 
Lions and other organizations acting for the 
welfare of animals, such as World Animal Pro-
tection, coupled with the high competence of 
the South African Government, has resulted in 
optimistic effects. In May 2021, Minister Bar-
bara Creecy of the Department of Forestry, Fish-
eries and the Environment in the South African 
Government, announced a plan to bring an end 
to captive lion breeding industry, that can only 
be defined as the commercial exploitation of 
lions. It is now expected that the future leg-
islative action will be successful and hopefully 
will set a good example to other African coun-
tries. I do hope that these actions will bring 
the expected effects and markedly increase the 
chance for survival of the lion species.



18

mals with spears [3-02], which were also used 
by the ancient Greeks and Romans in hunts for 
lions [3-03, 3-04], and even by the 17th cen-
tury, Rubens depicted the spear-using hunters 
in his expressive painting [3-05]. Nowadays, 
the indigenous people in Africa sometimes use 
spears during lion hunts, but commonly used 
firearms brought about the final defeat of li-
ons [3-06]. 

However, in Greek mythology, the legend-
ary hero Hercules did not need a weapon - he 
strangled a giant Nemean Lion with his bare 
hands [3-07], and according to the Bible, the 
Jewish hero Samson accomplished a simi-
lar feat which is depicted on the 16th century 
fountain in the centre of Bern, the Swiss capital 
[3-08], as well as on the relief on the façade of 
the town hall in Cologne, Germany, which also 
dates from the 16th century [3-09]. In the latter 
case, even more interesting is an adjacent relief 
depicting a man fighting a lion with a sword. 
According to an old Cologne saga, the man 
is Hermann Gryn, a mayor of Cologne, who 
in 1262 was insidiously locked in a room with 
a lion by the servants of Archbishop Engelbert, 
but managed to save himself by killing the ani-
mal with a sword. This legend illustrates the 
conflict that existed at that time between the 
German burghers and the archbishops who 
possessed enormous power.

Today, the majority of African countries have 
introduced a partial or total ban on lion hunt-
ing. According to the available data, only in six 
countries – South Africa, Namibia, Swaziland, 
Lesotho, Guinea-Bissau and Burundi – there are 
no relevant legal regulations. Poaching, how-
ever, carried out for various reasons, remains 

3. MAN VERSUS LION

Man and lion have been rivals since the be-
ginning of time. Let us go back 100,000 years 
in time, and try to imagine the situation of our 
paleolithic ancestors hunched in caves and lis-
tening in fear to the roaring of lions splitting 
the silence of the night. At that time, in the 
everlasting rivalry, lions were predominant, far 
stronger than man and having perfect night vi-
sion. Interestingly, the main objective of the ri-
valry was rather not the killing of an opponent 
(humans are not an attractive prey for lions 
and vice versa), but a competition in hunting 
for ungulates which were the main food for 
both rivals. This can still be observed today in 
the less accessible corners of Africa inhabited 
by the indigenous people. 

Humans hunting lions

After the lapse of several thousands of years, 
the image of competition between man and 
lion gradually changed to the advantage of 
humans. New weapons – the spear, sword, 
bow and arrow, and crossbow – were invent-
ed, and a technological progress accelerated 
the rise of the highly developed Mediterranean 
and Middle Eastern civilizations. These events 
contributed to a mass extermination of lions, 
partly for the elimination of a rival, partly for 
entertainment. In the 14th century BC, the 
Egyptian pharaoh Tutankhamun hunted lions 
with a sword [3-01]. Assyrian and Hittite reliefs 
dating from the 9th-8th centuries BC, depict no-
bles in chariots hunting lions with bows and 
arrows, while private warriors hunted the ani-
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3-03. Italy, Sicily, Villa 
Romana del Casale, mosaic 
The Great Hunt, created 
in 300-325 AD, fragment 
depicting a fight between 
a man and a lioness, 2007.

3-02. Germany, Berlin, 
Pergamon Museum, basalt 

Hittite relief from around 
750 BC from the town of 

Samal, now Zincirli, Turkey, 
depicting a lion hunt, 

2017.

3-01. Egypt, Cairo, 
Egyptian Museum, relief 
discovered in the tomb 
of Pharaoh Tutankhamun 
who reigned between 
1333-1323 BC, depicting 
the pharaoh hunting 
a lion, 2001.



20

3-04. Germany, Berlin, 
Museum Island, Old 
Museum (Altes Museum), 
the front wall (1st half 
of the 19th century), 
Neoclassical statue of an 
ancient warrior killing 
a lion with a spear, 2018.

3-05. Germany, Munich, 
Alte Pinakothek, Lion Hunt, 
painting by Rubens in 1621, 
fragment, 2012.
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3-08. Switzerland, Bern, 
Samson Fountain (Simson 

Brunnen) in Kramgasse, 
built in 1544 by Hans 

Gieng, depicting Samson 
killing a lion, 2016. 

3-07. Germany, Berlin, 
Museum Island, Kolumn 
Park, Neoclassical bronze 
sculpture by Max Klein 
from 1879, depicting 
Hercules killing the 
Nemean Lion, 2018.

3-06. Poland, Lublin, Lion 
Hunt in Morocco, painting 
by Eugene Delacroix from 
1854, reproduced on a 1968 
Polish postage stamp, 
nominal value 8.50 zł, in the 
possession of the author, 
2021.
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3-09. Germany, North Rhineland – Westphalia, Cologne, reliefs on the Renaissance front wall of the town hall, 
depicting fights with lions, on the left by Samson, on the right by Hermana Gryn, a legendary mayor of Cologne, 
2017.

the greatest threat for African lions. The case 
of Cecil, a powerful, black-maned lion from 
the National Park of Hwange in Zimbabwe, il-
legally killed in 2015 by a pseudo-hunter from 
Minnesota, USA, had a big impact worldwide. 
This evil deed has been universally condemned 
and contributed to the global raise of interest 
in the protection of lions named “the Cecil ef-
fect”. The scale of this interest may be shown 
by a special coin devoted to Cecil that was is-
sued by Cameroon and struck by the Polish 
Mint in Warsaw [3-10]. 

3-10. Poland, Lublin, silver coin commemorating the 
lion Cecil, issued by Cameroon in 2018, struck by the 
Polish Mint, 2,000 francs, reverse, in the possession of 
the author, 2019.
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Lions attacking humans

Lions not only defend themselves fiercely 
against hunters [3-03, 3-05], but sometimes 
can attack humans in order to obtain food, al-
though ungulates were usually more desirable 
prey. Such an attack is depicted in the mys-
terious Romanesque sculpture in a Franciscan 
church in Salzburg, Austria, in which a lion 
crushes with its fore paws a man defending 
himself by thrusting a sword into the belly 
of the lion [3-11]. The meaning and possible 
symbolism of this artwork remains a mystery to 
me. Interestingly, at another Austrian location, 
on the gate of the famous St. Stephen’s cathe-
dral in Vienna, a relief created in the same pe-
riod, the first half of 13th century, shows some 
similarity with the Salzburg sculpture. The re-
lief depicts the encounter of a lion with a man 
armed with an axe, an encounter which could 
have turned into a fight at any time [3-12].  

In times much closer to today, the greatest 
fame was achieved during events in 1898 in 
the Tsavo region of Kenya, where two man-eat-
ing male lions killed and devoured many work-
ers employed in the construction of the rail-
way line from Mombassa to Kampala. Several 
months later, the lions were shot by Lieutenant 
Colonel John H. Patterson. He wrote a book 
on these events and estimated the number of 
victims of the lions to be 135 people, and in  
1924, sold the skins of both lions to the Field 
Museum in Chicago, USA, for $5,000 dollars, 
a considerable sum at that time. Interestingly, 
contemporary researchers, based on the analy-
sis of hairs and bones of the lions, estimated 
the number of individuals devoured by the li-
ons to be only 35 men – 100 less than that 

estimated by Patterson. The actual number of 
victims remains unknown. The events in Tsavo 
were the subject of two Holywood films: Bwa-
na Devil (1952), starring Robert Stack, Barbara 
Britton and Nigel Bruce, and The Ghost and 
the Darkness (1996), starring Michael Doug-
las, Stephen Hopkins and Val Kilmer. I saw the 
latter film in Poland and remember the power-
ful, maned lions in the roles of man-eaters, as 
well as the information at the end of the film 
that these ‘horrible monsters’ can be seen in 
the Field Museum in Chicago. It is therefore 
not surprising that on a visit to Chicago in 
2006, I directed my steps to this most excel-
lent museum. When I reached the showcase 
with the stuffed Tsavo lions I was stunned. In-
stead of bloodthirsty, maned monsters, I saw 
only two cheerful-looking overgrown kittens 
without manes [3-13]. An even greater sur-
prise awaited me on another floor of the mu-
seum, where I saw another stuffed man-eating 
male lion from Mfuwe in Zambia. This animal 
was much bigger than the Tsavo lions, and had 
killed six people in 1991,  before finally being 
shot by the American Wayne Hosek. The point 
was that this male was also totally maneless 
[3-14]! An important problem of the correla-
tion of the lack of mane with the inclination to 
man-eating, to the best of my knowledge, has 
not been solved. I think that the hypothesis of 
the genetic coupling between the gene condi-
tioning lack of mane, and the gene(s) condi-
tioning hunting capacity and/or specific food 
preferences, should be seriously considered. 

The Tsavo and Mfuwe lions were not the only 
man-eaters prowling in relatively recent times. 
Abigail Tucker from the Smithsonian Institution 
in Washington, DC, listed the names of other 



24

3-11. Austria, Salzburg, 
Franciscan church built in 
13th century, rebuilt in the 
15th century, Romanesque 
statue from the first half 
of 13th century, on steps to 
the pulpit, depicts a lion 
crushing with fore paws 
a man defending himself 
with a sword, 1992.

3-12. Austria, Vienna, 
St. Stephen’s cathedral, 

Romanesque Gate of the 
Giants (Riesentor) from the 

13th century, fragment of 
the frieze above the main 
wicket from 1230-1240, 

depicting a lion and a man 
armed with an axe, 2008.
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3-15. USA, Pittsburgh, 
Pensylvania, Carnegie 
Museum of Natural 
History, diorama depicting  
an Arabian courier 
attacked by lions, 1987.

3-13. USA, Chicago, 
Illinois, Field Museum, 
stuffed man-eating lions 
from Tsavo, 2006.

3-14. USA, Chicago, 
Illinois, stuffed man-eating 

lion from Mfuwe, 2006.
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3-17. USA, Washington, 
DC, National Museum of 
Natural History, stuffed lion 
in a show case, together 
with various cat species, 
1987.

3-18. South Africa, Kwa 
Zulu-Natal, Hluhluwe-

Imfolozi Park, hall of the 
Hilltop Hotel, showcase 
with stuffed lion, 2019. 

3-16. Poland, Lublin,  
silver coin depicting Barbary lion, 

issued by Niue Island in 2016, 
struck by the Polish Mint, $1, 

reverse, in the possession of the 
author, 2019.
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famous man-eating lions: Chiengi Charlie, 
Osama, Msoro Monty, a pride from Njombe 
in the southern highlands of Tanzania, which 
killed in the 20th and 21th centuries, individu-
ally or with other lions, a total of more than 
1,640 persons on the territories of Zambia and 
Tanzania. 

American museums hide yet one more sen-
sational exhibit concerning the relation be-
tween lion and man. In the Carnegie Museum 
of Natural History in Pittsburgh, PA, there is 
a diorama, Arabian Courier Attacked by Li-
ons, which shows an Arab on a camel being 
attacked by a large male lion, while a lioness 
lies – wounded or killed – on the ground [3-
15]. Created in 1867 by the French taxidermist 
and naturalist Jules Verreaux, the diorama won 
a gold medal at the World Exhibition in Paris, 
and was purchased by the Carnegie Museum 
in 1898. The uniqueness of this exhibit is due 
to the fact that the stuffed specimens belong 
to the subspecies Barbary lion (Panthera leo 
leo) which formerly had been native to African 
countries north of the Sahara but was com-
pletely eradicated by 1936 – more than 80 
years ago [3-16]!

Stuffed lions can be seen today in the muse-
ums of many countries [3-17], and in Africa, 
even in hotels [3-18]. Nevertheless, from the 
zoological point of view, the Barbary lion in 
Pittsburgh is without doubt the most serious 
candidate for the palm of priority among all 
these specimens!

At the end of this subchapter I would like 
to remind all lion lovers about the need to 
take precautions when in contact with these 
animals. Lions can be unpredictable and may 
attack a human for reasons unknown to us, 
and not necessarily in order to get a meal. 
Evidence of this is a tragic accident that took 
place in 2015 in the private Lion and Safari 
Park reserve near Johannesburg, South Africa, 
already mentioned above. While visiting the 
reserve, a member of a tour from the USA, an 
animal lover acting for their welfare, was killed 
in a split second by a lion when she leaned out 
of the car window to take a photo. From that 
time, all cars used for visiting the reserve are 
protected in the same way as in other national 
parks. Thus, let us both sympathise with the 
lions and keep all necessary precautions when 
in close contacts with these animals! 
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Lions as allies of the gods

Man, for centuries the rival of the lion, re-
spected this opponent and was impressed by 
his strength and majestic appearance; there-
fore, since time immemorial, man has de-
scribed the lion as the King of Animals and 
attributed to him such virtues as fortitude, 
strength, nobility, generosity and just authority. 
This was reflected in beliefs, culture, art, her-
aldry, and many other areas of life. I will devote 
more space to this in later parts of this book. 
For now, I would like to pay attention only to 
the fact that in the conflicts between good and 
evil, which can be found in the mythologies of 
various cultures, the lion usually stands on the 
side of good. Examples for this are to be found 
in cultures as distant from one another as An-
cient Greece and Hinduistic India. The head of 
an enraged lion appears on the shield of Ares, 
the Greek god of War [3-19]. On the northern 
frieze of the Siphnian Treasury in Delphi, cre-
ated around 525 BC, can be seen extraordinary 
scenes of Gigantomachy, the battle for power 
between the Giants and the Olympian gods. 
The ally of the gods is a lion which successfully 
attacks one of the Giants [3-20]. In works of 
Hindi art created more than 1,000 years later, 
the lion is depicted as a vehicle for the goddess 
Durga [3-21], and contributed to her victory 
over Mahiszasura, the buffalo-headed demon 
[3-22]. 

In the Christian faith, the lion can symbol-
ize dramatically different characters and val-
ues. Professor Richard Stracke indicates that in 
some Bible verses and sacral artworks the lion 
symbolizes Christ, whereas in others – the Dev-
il and his servants. The sculptures of lying lions 

holding prey in their claws that can be seen 
on the doors to some medieval churches, of-
ten symbolize evil powers tormenting martyrs 
for the faith. In contrast, lions are attributes of 
Saint Mark and Saint Jerome. The known bibli-
cal story related to lions concerns the prophet 
Daniel whom God saved from death when he 
was thrown into the lions’ den on the order of 
the Persian king Darius who reigned in Babylon 
at that time. This event is shown on a contem-
porary silver coin on which the artist made an 
interesting combination, the reproduction of 
a well-known painting by Rubens in the fore-
ground, with a view of Babylon and the im-
age of a lion from the Ishtar Processional Way 
(which will be shown in the next chapter) in 
the background [3-23].

3-19. Poland, Lublin,  
silver coin issued by Niue in 2021, 
struck by the Polish Mint, depicting 

the ancient gods of war:  
Greek Ares and Roman Mars,  

$5, reverse, in the possession of 
the author, 2021.
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3-20. Greece, Delphi, museum, 
northern frieze of the Siphnian 

Treasury created around 525 
BC, depicting Gigantomachy, 
battle of the Giants with the 
Olympian gods for power. In 
the centre, a lion successfully 
attacks one of the Giants, on 

the right, the gods Apollo and 
Artemis, 1996.

3-22. India, Tamil Nadu, 
Mahabalipuram, the 
Mahishasuramardina 

temple built during the 7-8th 

centuries, the rock relief 
depicts the victory of the 

goddess Durga riding a lion 
over the buffalo-headed 

demon Mahishasura, 1994.

3-21. India, Maharashtra, 
Ellora caves, cave 14 carved in 
the 6th century, relief depict-
ing the goddess Durga with 
one leg resting on a lion, her 
vehicle, 1994.

3-23. Poland, Lublin,  
silver medal issued by the Palau 
Republic in 2017, depicting the 

prophet Daniel in the Lions’ Den, 
reverse, in the possession of the 

author, 2020.
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be seen in large numbers in the vast areas of 
the Roman Empire, mostly in Asia [4-10–4-16]. 
A famous and beautiful statue of a lion with 
an oryx, excavated by Polish archaeologists in 
Palmyra, Syria, deserves special attention [4-
11]. Some researchers are of the opinion that 
the oryx in this sculpture is for a lion not a prey, 
but rather a friend, and that the sculpture as 
a whole expresses a message of peace. 

In Europe, of great interest is the Fountain 
of Lions (Fuente de los Leones) in the Spanish 
town of Baeza [4-14]. This outstanding work of 
Ibero-Roman art was excavated in the adjacent 
town of Castulo, and afterwards placed in the 
town square of Baeza, a beautiful Renaissance 
town in Andalusia. It is believed that the statue 
of the woman on the fountain represents Im-
ilce, the wife of Hannibal, the famous Carthag-
inian military commander. Lions also commonly 
occur in Roman mosaics found on three con-
tinents, among them the most beautiful are 
those from the Villa Casale in Sicily [4-15]. Im-
ages of lions also appear on Roman tiles [4-16]. 

4. LIONS IN ART

Antiquity (20th century BC–4th century AD)

The lion was commonly respected in antiq-
uity and in some societies it was even a cult 
object. Many beautiful images of the lion in 
the form of sculptures or mosaics were created 
in the old cultures of the Middle East: the Hit-
tite state, Assyria, Babylon and Persia [4-01–4-
04]. The extraordinary beauty of the Babylo-
nian Ishtar Gate and the Processional Way 
leading out of it deserves particular attention. 
Both were constructed in the 6th century BC 
and after reconstruction have been exhibited 
in the Pergamon Museum in Berlin. Ishtar was 
the goddess of love and war commonly wor-
shipped in Babylon, and whose symbol was 
the lion. Therefore, the Processional Way was 
decorated along its entire length with images 
of lions, exquisitely made of glazed relief bricks 
[4-01, 4-02]. The Ancient Egyptians, and later 
the Romans, worshipped the goddess Sekhmet 
who had the head of a lioness, governing war, 
revenge and diseases [4-05]. 

Lions were common sculptural motifs in An-
cient Greece [4-06–4-09], in particular as fu-
nerary sculptures [4-06]. An expressive sculp-
ture from 500 BC depicting lions attacking 
a bull [4-07] is noteworthy as one of the first 
presentations of lions hunting other animals. 
In Ancient Greece, the use of lions’ heads on 
fountains or other water spraying construc-
tions [4-08] was common, and also became 
common in later times. 

 The art of Ancient Rome continued the Greek 
tradition of the common depiction of lions in 
the form of sculptures and mosaics, which can 

4-01. Germany, Berlin, Pergamon Museum, Processional 
Way from the Ishtar Gate built in Babylon around 575 
BC, image of a lion symbolizing the goddess Ishtar, 
made of glazed relief bricks, 2017. 
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4-02. Germany, Berlin, 
Pergamon Museum, Ishtar 
Gate built in Babylon 
around 575 BC, beginning 
of the Processional Way 
near the Gate, 2017.
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4-03. Syria, Damascus, 
National Museum, statue 
of a lion carved by Hittites 
around the 10th century 
BC, derived from Hama, 
2009. 

4-04. Germany, Berlin, 
Pergamon Museum, two 

basaltic statues of lions 
from the 8th century BC, 
from the inside gate of 

Samal, capital of the late 
Hittite kingdom (now 
Zincirli, Turkey), 2017. 
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4-06. Greece, Athens, 
National Archaeological 

Museum, Greek funerary 
sculpture depicting a lion, 

dating from the 4th century 
BC, 1996. 

4-09. France, Paris, Louvres 
Museum, antique Greek 

sculpture depicting a lion, 
1991. 

4-07. Greece, Athens, 
National Archaeological 
Museum, sculpture Lions 
attacking a Bull from 
around 500 BC, fragment 
of the pediment of the 
Olympic Zeus Temple in 
Athens, 1996. 4-08. Greece, Olympia, 

museum, frieze from the 
Zeus Temple with lions’ 
heads as water sprayers, 
5th century BC, 1996. 

4-05. Egypt, Cairo, 
Egyptian Museum, jewel 
from the tomb of the 
pharaoh Tutankhamun 
from about 1340 BC, 
depicting the goddess 
Sekhmet (on the left) the 
god Ptah (on the right) 
and Tutankhamun (in the 
middle), 2001. 
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4-11. Syria, Palmyra, 
museum, Roman statue 
of a lion with an oryx, 1st 
century AD, excavated by 
Polish archaeologists in 
the Allat temple in 1977, 
2009; the statue was later 
destroyed by ISIS and 
reconstructed in 2017 by 
B. Markowski. 

4-10. Lebanon, Baalbek, 
Roman temple of Jupiter 
from the 1st century AD, 
frieze with the head of 
lion, the symbol of the 
temple, 2009. 

4-12. Turkey, 
Hierapolis-Pamukkale 

Archaeological Museum, 
statue of a lion from the 

Hellenistic period, 2nd 

century BC, 2015.
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4-14. Spain, Andalusia, 
Baeza, Ibero-Roman 

Fountain of Lions (Fuente 
de los Leones) excavated in 
the adjacent town Castulo, 

statue of a woman 
depicting Imilce, the wife 

of Hannibal, 2009.

4-13. Syria, Damascus, 
National Museum, statue 
of a lion from the Roman 
period, 2009.
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4-15. Italy, Sicily, Villa 
Romana del Casale, mosaic 
Great Hunt created in 
300-325 AD, fragment 
depicting a lion with 
hunted antelope, 2007.

4-16. France, Paris, 
Louvres Museum, an 

East-Roman marble tile 
depicting a lion, a dog 
and a pheasant, dating 

from 490-510 AD, 1991.



37

Middle Ages and Renaissance (5th–17th c. AD)

The Middle Ages abounded with numerous 
images of lions created in Europe, the Middle 
East and India. In the early Christian period, 
on the territory of the Byzantine Empire which 
covered Eastern Europe and the Middle East, 
there was continued praiseworthy tradition of 
ancient Roman mosaics on which lions were 
always depicted [4-17, 4-18]. In later centu-
ries, church architecture, successively Roman-
esque, Gothic and Renaissance, flourished on 
the territories of Western and Central Europe. 
Masterpieces of church art have been associ-
ated with the carvings of lions placed on the 
columns in front of churches [4-19, 4-20], 
on both sides of the entrance gates [4-21] or 
inside the temples. Of the latter, among the 
most beautiful are those carved by Niccolo 
Pisano and his son Giovanni for the cathedrals 
in Siena and Pisa, Italy [4-22, 4-23]. Lions also 
appear as frequent decorations on tombstones 
and sarcophaguses [4-24, 4-25]. On the St. 
Bernward Gate in the cathedral of Hildesheim, 
Germany, a masterpiece of foundry art from 
1015, there is an unusual motif: a handle in 
the form of a lion’s head [4-26]. 

In Bremen, another German city, in the crypt 
of St. Peter’s Cathedral, there is a masterpiece 
of Romanesque art of the 13th century, in the 
form of a baptismal font based on the figures 
of four men riding lions [4-27]. In medieval 
Germany, metal liturgical objects, such as aq-
uamaniles (vessels for water used for ritual 
washing of hands by priests) [4-28, 4-29] or 
candlesticks [4-30] often had the form of li-
ons. The winged Lion of Saint Mark, symbol of 

the Venetian Republic as the commercial and 
military power of Old Europe, deserves special 
attention. From the beginning of Christianity, 
the winged lion represented Saint Mark as one 
of four evangelists [4-31]. Since the Venetians 
buried the remains of Saint Mark in the beauti-
ful basilica built especially for the this purpose, 
they adopted him as a patron the Republic and 
the winged lion as its coat of arms. As a result, 
the reliefs depicting a winged lion holding in 
its fore paws a book with the inscription Pax 
Tibi Marce Evangelista Meus (Peace to you, 
Mark, my Evangelist), can be seen in the city 
of Venice [4-32] and in some countries of the 
Balkan Peninsula, mastered in the Middle Ages 
by Venetians who placed such reliefs on secu-
lar buildings and defensive walls [4-33, 4-34]. 

In other European countries, there are also 
carvings of lions in secular buildings with dif-
ferent purposes. In Germany, the most famous 
monument of a lion is the huge Braunschweig 
(Brunswick) Lion (Braunschweiger Löwe), cast 
in bronze in 1166 by order of Prince Henry the 
Lion (Heinrich der Löwe) and placed on the 
market place in Braunschweig. A copy of the 
Braunschweig Lion made in 1900 can be ad-
mired in front of the Imperial Palace (Kaiserp-
falz) in the remarkable town of Goslar, Lower 
Saxony [4-35]. In this 11th century palace, re-
stored in 19th century, the beautiful coat of 
arms based on three lions is also noteworthy 
[4-36]. Carvings depicting lions can also be 
seen in many other European countries. Two 
coloured lions, carved in 16th century stand on 
either side of the Christ monogram above the 
entrance to the Old Town Hall (Palazzo Vec-
chio) in Florence, Italy [4-37]. On the market 
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4-17. Jordan, Madaba, 
archaeological park, 6th 
century Byzantine mosaic 
depicting a lion, 2009.

4-18. North Macedonia, 
Bitola, ancient Greek town 

of Heraclea Lyncestis, 
Great Byzantine Basilica, 

fragment of floor mosaic 
from the end of the 6th 

century depicting a fight 
between a lion and a bull, 

2013.
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4-19. Spain, Castile-La 
Mancha, Toledo, cathedral, 
side façade, on the right 
Gate of the Lions (Puerta 
de los Leones) built in 
1460-1466, 1997.

4-20. Spain, Andalusia, 
Ubeda, Saint Mary Church 
(Iglesia de Santa Maria de 
los Reales Alcazares) built 
in the 13th century on the 
site of a former mosque, 

in front of the church two 
columns with lions on top, 

2009. 
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4-21. Croatia, Šibenik, Cathedral 
of St. James, northern portal 
called the Gate of Lions, at the 
bottom are the figures of lions, 
at the top – Adam and Eve, 
a 15th century work by Juraj 
Dalmatinac, 2006.

4-23. Italy, Tuscany, 
Pisa, Piazza dei Miracoli, 
cathedral, interior, pulpit 
made by Giovanni Pisano 

in 1302-1310, 1993. 

4-25. Germany, Saxony, 
Leipzig, Gothic St. 
Thomas’s Church, 

Renaissance tombstone of 
Daniel Leicher who died in 

1612, 2017. 

4-22. Italy, Tuscany, 
Siena, cathedral, 

interior, pulpit made 
from Carrara marble by 
Niccolo Pisano in 1266-

1268, 1993.

4-24. Germany, Lower 
Saxony, Hildesheim, 
St. Michaelis church, 
tombstone of Saint 
Bernward (960-1022) made 
in 14th century, two lions at 
the feet of the Saint, 2018.
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4-26. Germany, Lower 
Saxony, Hildesheim, 
cathedral, interior, St. 
Bernward gate, cast 
bronze from 1015, 
fragment depicting the 
Adoration of the Magi 
with the handle in the 
form of a lion’s head, 
2018.

4-27. Germany, Bremen, 
St. Peter’s Cathedral, 

crypt, bronze baptismal 
font from about 1290, 

two friezes with figures of 
the Saints, based on the 

figures of four men riding 
lions, 2018. 
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4-31. Portugal, Batalha, 
Dominican church, 
tympanon of the main portal 
from the first half of 15th 
century, representing God 
and the Four Evangelists, 
on the right St. Mark with 
a winged lion, 2008. 

4-28. Germany, North 
Rhine-Westphalia, Aachen, 
Cathedral Treasury, 
aquamanile in the form of 
a lion, made in the area 
of the Rhine and Meuse 
delta in about 1170-1180, 
2018. 

4-29. Germany, Lower 
Saxony, Hildesheim, 
Cathedral Museum, 
aquamanile in the form of 
a lion, made in Hildesheim 
in 1220-1230, 2018. 

4-30. Germany, Lower 
Saxony, Hildesheim, 
Cathedral Museum, 
candlestick with a spike in 
the form of a lion, made 
in Hildesheim about 1275, 
2018. 
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4-33. Croatia, Zadar, 
Renaissance Landward 
Gate built in 1543, 
adorned with a relief 
depicting the winged lion 
of St. Mark, 2006.

4-34. Montenegro, Kotor, 
Valier bastion built by 
Venetians between 16th-
17th centuries with a relief 
of the winged lion of St. 
Mark, 2013.

4-32. Italy, Veneto, Venice, Doge’s Palace, 
Gothic gate to the palace (Porta della Carta) 
built in 1438-1442 by Bartolomeo and 
Giovanni Bon, above the gate the winged 
lion of St. Mark, before him kneels the doge 
Francesco Foscari, 1990.

4-35. Germany, Lower 
Saxony, Goslar, Imperial 

Palace (Kaiserpfalz), 
monument of a lion 

cast in bronze, a copy 
of the Brunswick Lion 

(Braunschweiger Löwe) 
from 1166, erected before 

the palace in the year 
1900, 2018.
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4-37. Italy, Tuscany, 
Florence, Town Hall 
(Palazzo Vecchio), two 
lions, carved in 1528, on 
both sides of the Christ 
monogram above the 
entrance, 1990.

4-36. Germany, Lower 
Saxony, Goslar, Imperial 
Palace (Kaiserpfalz) built 
in the 11th century and 
restored in 19th century, 
coat of arms bay based on 
three lions, 2018.
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4-38. Czechia, Litomyśl, 
Market Square, 
Renaissance townhouse 
Under the Knights, dating 
from 1546, sculptures of 
two lions in the upper part 
of the façade frieze, 2015.

4-40. Poland, Lublin, 
16th century limestone 

sculpture of a lion 
decorating the façade of 

the townhouse Under 
The Lions in the Market 

Square, probably the work 
by the Florentine Santi 

Gucci, 2020. 

4-39. Poland, Kraków, 
relief depicting a lion from 
the end of 14th century, 
placed above the entrance 
to Podelwie (in old Polish 
Under the Lion) house on 
Grodzka Street, the oldest 
townhouse emblem in the 
city, 2007. 
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4-41. Poland, Zamość, 
Market Square, Armenian 
townhouse Under the 
Lions, built between 
1632-1634, decorated 
with reliefs depicting 
lions, a dragon and the 
Archangel Gabriel, as 
well as friezes with plant 
motifs, 2020.
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4-42. Germany, Berlin, 
Pergamon Museum, 
decorative box depicting 
hunting lions, made in 
Sicily in the 11th-12th 
centuries, 2017.

4-43. Belarus, Mir, Radziwiłł 
castle, interior, tapestry 

made in France in the 
second half of 17th century, 

lions at the foot of the 
monarch’s throne, 2017.
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4-45. Romania, Bukovina, 
Monastery Voronet, 
Orthodox Church of St. 
George, fresco depicting 
the Last Judgement, a Lion 
(Leo) among the signs of 
zodiac, 2018.

4-44. Romania, Bukovina, 
Monastery Voronet, 

Orthodox Church of St. 
George dating from 1488, 

on the exterior western 
wall a big fresco depicting 

the Last Judgement, 
painted in 1547, a lion 

among animals devouring 
the damned, 2018.
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4-46. Romania, 
Transylvania, Sybin, Big 
Market Square (Piata 
Mare), the Haller House, 
built in the Gothic style 
in 1460-1470, renovated 
in the Renaissance style 
by Peter Haller in the 16th 
century by adding a portal 
and frescoes, 2019.

4-47, 4-48. Romania, Tran-
sylvania, Sybin, Big Market 
Square (Piata Mare), the 
Haller House, frescoes 
above the windows of the 
first floor, 2019. 
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4-49. Spain, Andalusia, 
Granada, Alhambra, 

Court of the Lions (Patio 
de los Leones), built in 
1362-1391 during the 
reign of Muhammad V 

(unfortunately, at the time 
of my visit, the fountain 
with the figures of lions 

had been removed for 
renovation), 2009. 

4-50. Spain, Seville, 
Alcazar, Arabic castle 
rebuilt by the Spanish, 
main entrance through the 
Gate of the Lion (Puerta 
del Leon) dating from 14th 
century, the image of the 
lion was added in the 19th 
century, 2009.

4-51. Israel, Golan Heights, 
Nimrod Castle, relief 

depicting a lion, created 
during the reign of Sultan 

Baibars (1260-1277), 
2013.
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4-52. India, Tamil Nadu, 
Mahabalipuram, rock relief Descent 
of the Ganges, carved in the 7th 
century AD, fragment 1, close-up – 
a lion and a man, 1994.

4-53. India, Tamil Nadu, 
Mahabalipuram, Rock re-
lief Descent of the Ganges, 
fragment 2, close-up – 
a lion and a man, 1994.

4-55. India, Tamil Nadu, 
Mahabalipuram, Krishna 
Temple, rock relief inside 
the porch (mandapam) 
depicting lions, carved in 
the 7th century AD, 1994. 

4-54. India, Tamil Nadu, Mahaba-
lipuram, rock relief Descent of the 

Ganges, fragment 3, close-up – 
a lion and a pair of men, 1994.

4-56. India, Tamil Nadu, 
Mahabalipuram, sculpture 
of a lion near the Varaha 
Cave Temple, carved in the 
rock in the 7th century AD, 
1994.

4-57. India, Madhya 
Pradesh, Gwalior, 

Gopachal Jain from the 
7th-15th centuries, carved 

in the rock cliffs under 
Gwalior Fort, reliefs of 

lions under the statues of 
men, 2015.
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4-58. Nepal, Kathmandu, 
Patan, Durbar Square, in 
the middle the Vishwanath 
Temple dating from 1627, 
on the right hand Garuda 
column, to the left, lions 
and griffins in front of the 
Krishna Temple, dating 
from 1667, 2015.
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4-60. Nepal, 
Kathmandu, Patan, 

small Buddhist temple, 
fronted by sculptures 

of lions, 2015.

4-59. Nepal, Kathmandu, Stupa Swayambhunath, 
Buddhist temple, in the foreground a sculpture 
of Vajra, symbol of a diamond and thunderbolt 
placed on a drum bearing the Tibetian calendar 
and figures of animals, on both sides of 
Vajra statues of two snow white lions, in the 
background the entrance to the Stupa, 2015. 

square of the old Czech town of Litomyśl, 
a frieze with two sculptures of lions, located 
on the façade of the 16th century Renaissance 
house Under the Knights, attracts attention 
[4-38]. Lions are also a common decorative 
element of Polish Medieval and Renaissance 
townhouses. In Kraków, the oldest townhouse 
emblem is a relief depicting a lion from the 
end of 14th century, placed above the entrance 
to the Podelwie (meaning in old Polish Under 
the Lion) house on Grodzka Street [4-39]. In 
Lublin, two beautiful limestone sculptures of 
lions carved in 16th century, decorate the fa-
çade of the Renaissance townhouse Under 
the Lions at the corner of the Market Square 
and Złota Street [4-40]. In Zamość, a beauti-
ful Renaissance town in the southern part of 
the Lublin region, there is the richly decorated 
townhouse Under the Lions [4-41]. 

In the Middle Ages, lions were a frequent 
decorative motif on objects of everyday use, 
such as small ornamental boxes or chests [4-
42], while during the Renaissance they deco-
rated beautiful tapestries woven in the areas 
of present-day France, Belgium and Holland 
[4-43]. 

The most interesting frescoes with images of 
lions I have seen in Romania. The exterior walls 
of the Orthodox Church in Voronet (Bukovina) 
are adorned with magnificent 16th century 
frescoes, among them with a big scene of the 
Last Judgment where we can see a lion hold-
ing in its mouth the head of a damned man 
[4-44]. The Lion (Leo) also appears as a sign of 
the zodiac [4-45].

On the market square of Sybin, an old town 
in Transylvania, attracts attention the Haller 
House, built in the 15th century and covered 
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habalipuram, a small town on the east coast 
of India. The real jewel is a giant rock relief, 
Descent of the Ganges, carved with extraordi-
nary accuracy and beauty on two large rocks 
separated by a vertical crack from which wa-
ter flows periodically, imitating the intention 
of the Hindu sculptors to depict the holy River 
Ganges, the gift of gods. The bas-relief depicts 
numerous figures of people, gods and ani-
mals. Lions, belonging to the most common 
animals, are usually depicted close to humans, 
their figures are somewhat stylized but carved 
with great artistry [4-52–4-54]. 

Sculptures of lions can be seen in Mahab-
alipuram also in numerous Hindu temples, 
carved into the rocks, such as in the Temple of 
Krishna [4-55], or near the Varaha Temple [4-
56]. Carvings of lions, although not so beauti-
ful, I have seen in other localities of India, such 
as in Gwalior where Jain rock carvings from 
7-15th centuries can be seen [4-57]. 

Stone sculptures of lions can also be seen in 
Kathmandu, the capital of Nepal at the foot of 
the Himalayas. They usually occur on the stairs 
leading to Buddhist temples or in front of the 
entrance to the temples [4-58–4-60]. The two 
snow white lions guarding the entrance to the 
Swayambhunath temple are extremely beauti-
ful [4-59]. It is worth adding that both in Ne-
pal and in India, besides the figures of lions 
corresponding in appearance, more or less, 
to the species Panthera leo, there can also be 
seen mythical figures similar to them, such as 
manas or sardula, often constituting hybrids of 
lions together with other real or fictitious crea-
tures. These will be discussed in later chapters 
of this book. 

a century later with frescoes depicting four ly-
ing lions [4-46–4-48]. Interestingly, both the li-
ons from the Voronet frescoes and those from 
the frescoes on the townhouse in Sybin, exhib-
it anthropomorphic features and their heads 
look more like the faces of bitter people rather 
than the heads of lions [4-44, 4-47, 4-48].

In Arabian art, images of lions are uncom-
mon because Islam, as a rule, does not tolerate 
the creation of images of animals and humans. 
The exceptions confirm the rule, to which cer-
tainly belongs the fountain with sculptures of 
lions which adorns the famous 14th century 
Court of the Lions (Patio de los Leones) in the 
Moorish Alhambra palace complex in Granada, 
Spain. Unfortunately, I was unlucky when at-
tempting to visit the fountain. Although the 
Court of the Lions was really beautiful [4-49], 
the fountain with the figures of lions had just 
been removed for renovation. The gate to the 
interesting Arabic castle in the Spanish city of 
Seville is called the Gate of the Lion (Puerta del 
Leon), but the Arabs there did not leave any 
image of a lion, such image was added only in 
the 19th century [4-50]. The only authentic Ara-
bic image of lion I have seen was in the Nimrod 
Castle in present-day Israel. This is a well-pre-
served relief depicting a lion which was created 
during the reign of Sultan Baibars in the 13th 
century, adjacent to an Arabic inscription.

At the time when Christian and Islamic arts 
were developing in Europe and the Middle 
East, several thousand kilometers to the east, 
on the territory of present day India, flourished 
Hindu art based on the Hindu and Buddhist 
beliefs. Extremely beautiful rock carvings dat-
ing from the 7th century can be seen in Ma-
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Modern Times (18th – 21st century AD) 

In the 18th century, lions were still a com-
mon motif in European art, we meet them as 
beautiful balcony supports in a baroque city 
in Sicily [4-61], as a decoration in the interior 
of the royal palace in Versailles [4-62], or as 
sculptures on columns guarding the entrance 
to the powerful Habsburg fortress Alba Iulia 
in present-day Romania [4-63]. This tradi-
tion persisted into the 19th and 20th centuries, 
when we see lions as decorations on fountains 
in Czechia [4-64], Germany [4-65] and Poland 
[4-66]. 

Lions proudly hold the city coat of arms 
above the entrance gate to the new Town Hall 
(Rathaus) in Bremen, Germany [4-67]. In this 
remarkable city where, in the crypt of St. Pe-
ter’s Cathedral, I had already seen the extraor-
dinary baptismal font based on the figures of 
four men riding lions, we can see something 
equally interesting outside the cathedral, al-
though it comes from more recent times. 
These are excellent sculptures of two lions by 
Peter Fuchs from the second half of the 19th 
century, placed at the base of the western 
façade of the cathedral, under the statues of 
Moses and Charlemagne. One of the lions lies 
with a hunted goat [4-68], while the second 
rolls fiercely in a victorious fight with a dragon 
[4-69]. Such a fight is a very interesting and 
rare motif in the iconography of the lion, it is 
easy to guess that the lion here represents the 
forces of Good that overcome the power of 
Evil.

Lions adorn the monument in Budapest to 
St. Stephen, the first king of Hungary [4-70]. 

Neoclassicist statues of the lions guard the 
entrance to the Peles Palace, the summer resi-
dence of Romanian kings, located in Sinaia at 
the foot of the mysterious Bucegi montains [4-
71]. Such statues can also be seen in front of 
the palace of the German princes of Pückler-
Muskau in the transboundary German-Polish 
Moskauer Park (Park Mużakowski), located on 
both sides of the Nysa Łużycka river, and in-
cluded in the UNESCO World Heritage list [4-
72]. 

The Neoclassical style, characterized by 
a monumental presentation of the royal ani-
mal, is represented by the beautiful sculpture 
of a lion by August Gaul in 1904, located on 
the Museum Island in Berlin [4-73]. This style 
has persisted not only throughout the 20th 
century, but is also reflected in the latest sculp-
tures of lions created in the 21st century [4-74, 
4-75]. 

Warsaw, the capital of Poland, occupies 
a special position in the iconography of the 
lion in modern times. Krzysztof Jaszczyński 
(1950-2015), author of the excellent publica-
tion Warsaw Lions, rightly noted that ‘Warsaw 
is full of lions, those enchanted in stone and 
metal’. Let’s take a look at some of them. The 
oldest retained image of a lion is the relief of 
lion from 1750 holding in his paws the coat of 
arms of the Czempiński family, surrounding in 
a rarely observed way the corner of the Under 
the Lion townhouse at the intersection of the 
Old Town Square and Świętojańska Street [4-
76]. At the Old Town Square there is another 
relief of a lion holding a coat of arms, installed 
in 1953 on the rebuilt Klucznikowska Town-
house from the 15th-16th centuries [4-77], on 
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the site of an earlier relief that had existed until 
1928. 

We leave the Old Town and in a short time 
we reach the monumental Presidential Palace 
(also known as the Radziwiłłowski or Nami-
estnikowski Palace) located at Krakowskie 
Przedmieście Street. This is the present seat of 
the President of Poland, built in the 17th centu-
ry and completely rebuilt in the Neoclassic style 
between 1818-1819. Two pairs of lying stone 
lions, the work of the Italian artist Camillo Lan-
dini, dating from 1821, guard the entrance to 
the court of the palace [4-78]. A short distance 
west of the Presidential Palace lies Żelazna 
Brama Square, where other two pairs of stone 
lions are located in front of the 18th century 
Lubomirski Palace. These lions of rare beauty, 
with characteristic sharp features, were carved 
in 1924 by the sculptor Mieczysław Lubelski 
for the Ministry of Military Affairs [4-79]. After 
destruction of the Ministry during the war, the 
lions were finally moved to their present loca-
tion. 

The largest kingdom of lions in Warsaw, 
however, is to be found in the southern part 
of the city in the palace and garden complex 
Łazienki Królewskie (literally: Royal Bathrooms), 
founded in the second half of the 18th century 
by Stanisław August Poniatowski, a poor king 
but a deserved patron of the fine arts. At the 
bottom of the rear, northern façade of the 
most presentable building of this complex, 
called the Pałac na Wyspie (Palace on the Is-
land), built in 1772-1793, there are two beau-
tiful, naturalistic statues of lions, designed by 
Charles Le Brun and carved in stone by Francis 
Pinck. They are situated on the balustrades of 

the stairs on both sides of the terrace where 
boats for guests were moored [4-80].

On the opposite side of the Palace there is 
a beautiful amphitheatre built in between 
1785-1790. At side of the scene we see quite 
a different stone lion looking at the pond and 
the front, southern façade of the Palace on 
the Island [4-81]. This lion, resembling more 
a sphinx than a male running across the Af-
rican savannah, was created in the style de-
fined by Krzysztof Jaszczyński as ‘Egyptian’, 
which definitely prevails among lion statues 
on the territory of the Łazienki Królewskie pal-
ace and garden complex. Such stone statues 
of lying lions carved at the end of 18th cen-
tury, stylized as Egyptian sphinxes or maybe 
as ‘criosphinxes’ (discussed in further parts 
of this book), may be seen at the entrance to 
Stara Pomarańczarnia (Old Orangery) [4-82]. 
Even more ‘Egyptian’ lions cast from iron in 
a slightly later period (1822) are seen in front 
of buildings stylized as antique temples near 
the entrance to the complex. Two such lions 
are located before the Sybilla Temple [4-83], 
while another four, serving as fountains, are in 
front of the Egyptian Temple [4-84]. The styl-
izing of statues of lions as Egyptian sphinxes 
was probably common in those times at the 
turn of the 18th and 19th centuries in Central 
and Eastern Europe. This can be confirmed by 
the fact that there are similar lions in Puławy, 
a small town in the north of the Lublin region 
in Poland. In the palace park belonging to the 
powerful family of Czartoryski princes, two 
‘Egyptian’ lions made of red porphyry guard 
the entrance to the Neoclassic Sybilla Temple. 
Interestingly, they were sent as a gift from  
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4-63. Romania, 
Transylvania, Alba Iulia, 
fortress, figures of lions 
on the tops of columns in 
front of the eastern gate, 
2019.

4-62. France, Versailles, 
Royal Palace built between 
the 17th-18th centuries, 
Salon of Peace, figures of 
two golden lions in front 
of a fireplace, 1991.

4-61. Italy, Sicily, 
Noto, Palazzo Nicolaci 

Villadorata built in 1737-
1765, Baroque balcony 
supported by figures of 

lions, 2007.
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4-64. Czechia, Lednice, 
former estate of the 
Liechtenstein family, 
English-style park founded 
between the 18th-19th 
centuries, fountain 
decorated with the heads 
of lions, in the background 
the Neogothic palace built 
in the 19th century, 2015.

4-65. Germany, Bavaria, Schwangau, castle Hohen-
schwangau, Neoclassical fountain (Löwenbrunnen) cast 
in iron according to the project by Ludwig Schwanthaler 
in the first half of 19th century, 2012.

4-66. Poland, Małopolska, Tarnów, Strzelecki Park, 
fountain Hebe with Lions built in 1912 in the Neoclassical 
style, four lions support a bowl with a statue of Hebe, 
the Greek Goddess of Youth, 2020.
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4-67. Germany, Bremen, 
Market Square, New Town 

Hall built in 1909-1913, 
main portal, above it two 

sculptures of lions holding 
the city emblem, 2018.

4-69. Germany, Bremen, 
St. Peter’s Cathedral, at the 
bottom of the west façade 

a statue of a lion fighting 
a dragon, work by Peter 

Fuchs, close-up, 2018.

4-68. Germany, Bremen, 
St. Peter’s Cathedral, at the 
bottom of the west façade 

a statue of a lion with 
hunted goat, work by Peter 
Fuchs (1829-1898), above 

the statue of Moses, 2018.
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4-70. Hungary, Budapest, 
Buda, monument to St. 
Stephen, King of Hungary, 
near the Fisherman’s 
Bastion, erected in 1906 
according to the project by 
A. Strobel and F. Schulek, 
at the corners of the base 
four statues of lions, 1971.

4-71. Romania, Wallachia, 
Sinaia, Peles castle built 
in 1873-1883, summer 
residence of the Romanian 
Kings, two statues of lions 
holding emblem shields 
at the entrance stairway, 
Bucegi mountains in the 
background, 1975.

4-72. Germany, Saxony, 
Muskauer Park, bronze 
statue of a lion dating 
from 1857, in front of 

the castle of the Pückler-
-Muskau princes, on the 

area of the German-Polish 
park under the patronage 

of UNESCO, 2011.
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4-73. Germany, Berlin, 
Museum Island, New 
Museum (Neues Museum), 
bronze statue of a lion 
in front of the museum, 
work by August Gaul from 
1904, 2018.

4-75. Belarus, Vitebsk, 
one of four bronze statues 
of lions, placed in 2010 
at the entrance to the 
Pushkin Bridge, built in 
1961, 2017.

4-74. North Macedonia, 
Skopje, bronze statue of 
a lion on the pedestal of 

a monument to Alexander 
the Great, erected in 2011, 

2013.
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4-76. Poland, Warsaw, 
Old Town Square, corner 
townhouse Under the Lion, 
relief of a lion holding 
the coat of arms of the 
Czempiński family, owners 
of the house in the 18th 
century, 2020.

4-77. Poland, Warsaw, 
Old Town Square, 

Klucznikowska Townhouse, 
relief of lion holding a coat 
of arms, placed in 1953 on 

the façade of the rebuilt 
townhouse at the site of 

a pre-existing relief, 2020.

4-78. Poland, Warsaw, 
Presidential Palace, in the 
left foreground a pair of 
stone lying lions, work by 
Landini from 1821, on 
the right a monument to 
Prince Joseph Poniatowski, 
work by Thorvaldsen from 
1829, 2020. 
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4-81. Poland, Warsaw, 
Łazienki Królewskie, view 

from the amphitheatre on 
the Palace on the Island, 

built in 1772-1793, on the 
left a stone lion stylized as 
a sphinx, carved in 1785-

1790, 2020.

4-80. Poland, Warsaw, 
Łazienki Królewskie, Palace 

on the Island, northern 
terrace, stone statue of 

a lion on the balustrade of 
the stairway to the terrace, 

carved in the 2nd half of 
the 18th century according 

to the project by Charles Le 
Brun, 2020.

4-79. Poland, Warsaw, 
Lubomirski Palace, stone 
statue of a lying lion (one 
of the four), work by 
Mieczysław Lubelski from 
1924, 2020.
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4-84. Poland, Warsaw, 
Łazienki Królewskie, 

Egyptian Temple, four 
lions cast in iron serving 
as fountains, stylized as 

Egyptian sphinxes, 2020. 

4-83. Poland, Warsaw, 
Łazienki Królewskie, Sybilla 

Temple, one of two lions 
cast in iron in 1822, 

stylized as an Egyptian 
sphinx, 2020. 

4-85. Poland, Lublin Region, Puławy, 
palace-park complex formerly owned 
by the Czartoryski family, Sybilla 
Temple, statue of a lion made from 
red porphyry, stylized as an Egyptian 
sphinx, gift from Tsar Aleksander I in 
1805, 1981.

4-82. Poland, Warsaw, 
Łazienki Królewskie, Old 
Orangery, stone lion (one 
of two) at the entrance, 
carved at the end of the 
18th century, stylized as an 
Egyptian sphinx, 2020.
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4-87. South Africa, Eastern 
Cape, Port Elizabeth, 
Donkin Reserve, mosaic 
with African motifs 
adjacent to the pyramid, 
made in 1990-2000, a lion 
in the centre of a group of 
animals, 2019.

4-88. South Africa, Eastern 
Cape, Port Elizabeth, 

Donkin Reserve, mosaic 
with African motifs 

adjacent to the pyramid, 
fragment depicting lions 

and giraffes, 2019.

4-86. South Africa, 
Western Cape, Cape Town, 
Castle of Good Hope, 17th 
century sculptures of lions 
on pedestals on the way to 
the castle, 2019.
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4-90. South Africa, 
Western Cape, Mossel Bay, 
Bartolomeu Dias Museum 
Complex, Shell Museum, 
sculpture Lion, a work by 
Gladys de Meillon, 2019.

4-89. South Africa, 
Western Cape, 

Franschhoek, modern, 
stylized bronze statues of 

two lions in front of the 
Leeu House Hotel (House 
of the Lion in Afrikaans), 

2019.

4-91. India, Uttar Pradesh, 
Varanasi, Mother India 

Temple (Bharat Mata 
Mandir) built in 1936, 
painting depicting the 

Goddess Mother India with 
a lion, 2015.
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Alexander I, Tsar of Russia, on the occasion of 
his visit to Puławy in 1805 [4-85]. 

Images of lions can also be seen in works of 
modern art in other parts of the world. The 
entrance to the Castle of Good Hope in Cape 
Town, South Africa, the oldest colonial build-
ing in the country built by Dutch settlers in the 
17th century, is guarded by the sculptures of 
two lions lying on pedestals [4-86]. Among 
the contemporary images of lions that I saw 
in South Africa, noteworthy are the impressive 
mosaic in Port Elizabeth [4-87, 4-88], the styl-
ized metal sculptures in Franschhoek [4-89], 
and a naturalistic sculpture in the museum in 
Mossel Bay [4-90]. 

In the Mother India Temple built in the year 
1936 in Varanasi, India, we can see a paint-
ing depicting the Goddess Mother India with 
a lion which symbolizes the whole country of 
India [4-91]. Undoubtedly, this is connected 
with the fact that since 1950, the National Em-
blem of India is the Lion Capital of the Emperor 
Ashoka Pillar consisting of four Asiatic lions, 
created about 250 BC in Sarnath near Varanasi 
(I saw this beautiful sculpture in the Sarnath 
Museum, but taking a photo was not possi-
ble). At this moment, let us pay attention to 
one more interesting fact. In India, the lion has 
a worthy rival in the form of the tiger, which 
is bigger and more than four times as numer-
ous. In 2021, there were about 3,000 tigers 
in India, and almost 700 Asiatic lions living in 
the Gir Forest National Park in western India. 
Although the tiger was adopted in 1972 as 
the National Animal of India, the lion remains 
the national symbol, an eternal object of wor-

ship and the object of countless works of art. 
In short, in this virtual match the lion definitely 
overwhelms the tiger. This is the best evidence 
of the respect the lion enjoys in India.

The personification of Great Britain is Bri-
tannia, a helmeted woman holding a trident 
and shield. This figure, dating back to Roman 
times, appears often in modern British art, 
mainly in sculpture and medallic art, and her 
faithful companion is the British Lion [4-92] 
that symbolizes the United Kingdom, and ear-
lier also the whole British Empire. 

4-92. Poland, 
Lublin, silver coin 

issued by Great Britain in 
2021, representing Britannia 
(the female personification 

of the country) accompanied 
by a lion, £2, reverse, in the 
possession of the author, 

2021.
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Literature

It is a foregone conclusion that the lion also 
occurs in this field of human creativity and, as 
a rule, is presented very positively. One of the 
oldest tales is attributed to Aesop, the story of 
the fugitive slave Androcles who drew a thorn 
from the paw of a lion which was the begin-
ning of their friendship. When years later in the 
Roman arena, his old friend the lion cuddled 
him, the emperor, touched by this gesture, 
spared the lives of both heroes. Based on this 
story, G.B. Shaw wrote the theatre play Andro-
cles and the Lion, repeatedly staged and made 
into a film in 1953. Hunting lions in Algeria 
has been described in 1872 in a distorting  

From our journey through the centuries and 
countries it is clear that the eternal fascina-
tion of mankind with the lion as a symbol of 
the power, bravery, honour and royal majesty, 
was richly reflected in human art – in sculp-
ture, painting, and graphics. Thus, it is not sur-
prising that we can also see this fascination in 
other fields of culture, such as literature and 
cinematography. The image of the lion is also 
widely used in human economic activity, be-
ginning with areas related to art, such as the 
issuing of coins or postage stamps, and ending 
with purely commercial areas, such as the pro-
duction of toys and mascots, sale of souvenirs, 
or advertising and/or labelling of various prod-
ucts and services.

5-01. Poland, Lublin, well-
known books (Polish language 
version) devoted in whole or 
in part to lions, written by J. 
Adamson, J. Kessel, A. Daudet 
and D.B. Jouberts, in the pos-
session of the author, 2020.

5. LIONS IN CULTURE 
AND BUSINESS
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mirror by the French writer 
Alfons Daudet in his excellent 
novel Tartarin of Tarascon [5-
01], which has a permanent 
place in the classics of litera-
ture. The novel has been made 
into films three times, in 1908, 
1934 and 1962. 

In more recent times, in 
1950, the fantasy novel The 
Lion, the Witch and the Ward-
robe, written by the British au-
thor C.S. Lewis, enjoyed great 
success. This was the first part 
of a series of seven books, The 
Chronicles of Narnia, in which 
the Lion Aslan plays an emi-
nently positive role. A very suc-
cessful film adaptation of this 
novel was released in 2006. 
The well-known 1958 novel 
The Lion by the French writ-
er Joseph Kessel depicts the 
friendship between a little girl 
and a lion, set in the scenery of 
one of Kenya’s national parks 
[5-01], and in 1962 was also 
made into a film. On some 
of the threads of this novel is 
based also the already men-
tioned 2018 movie Mia and 
the White Lion. A boy’s friend-
ship with a white lion cub also 
became the theme of the book 
for children The Butterfly Lion 
by Michael Morpurgo, pub-
lished in the United Kingdom 

in 1996, which was also made 
into a theatre play. 

Of great value are non-fiction 
books in which the authors de-
scribe their own experiences 
with lions. One of the first in 
this genre is Born Free by Joy 
Adamson in which the au-
thor interestingly narrates her 
friendship with a lioness, Elsa, 
which she raised in Kenya from 
a several-weeks old kitten to 
adulthood and motherhood [5-
01]. The book was published in 
1960 and made into a film in 
1966. Derek and Beverley Jou-
berts, the authors of excellent 
wildlife documentary films, pay 
much attention to lions in their 
book The Africa Diaries, pub-
lished in 2001 [5-01].

Film and television

Lions enjoy the favour of 
film-makers like few others. 
As a child, I watched each 
time with great joy the nearly 
10-second-long introduction 
to each film produced by Met-
ro-Goldwyn-Mayer – the head 
of lion roaring twice framed 
within a ring of golden film. 
Since the dawn of the art of 
the film, lions have appeared 
as common themes as evi-
denced by the fact that all the 

above-mentioned significant 
books on lions were made into 
films at least once. 

The animation technique 
opened a truly golden era of 
films featuring lions. In 1994, 
the Walt Disney studio pro-
duced the outstanding movie 
The Lion King, a ‘lion version’ 
of Shakespeare’s Hamlet. The 
film was a big success, both 
artistically and commercially, 
and its 25th anniversary has 
been commemorated by the 
issuing of a special coin [5-
02]. Sequels to the film were 
made in 1998 and 2004, and 
in 2019 the original 1994  

5-02. Poland, Lublin,  
silver coin depicting the 

Lion King, issued by Niue in 
2019 on the occasion of the 
25th anniversary of the film 
under this title, $2, reverse, 

in the possession of the 
author, 2019.
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version was released, remade exclusively with 
the use of CGI (computer-generated imagery), 
an advanced computer technique. 

The successes of lions in animation cinema-
tography were not limited solely to The Lion 
King. In the very popular four-part Madagascar 
film series, produced by the DreamWorks Ani-
mation studio in 2005-2019, one of the main 
characters is a amiable lion called Alex from 
the New York City zoo who, together with 
friends, travels as far as Madagascar, and then 
in East Africa meets his wild relatives. 

It is worth adding that one of the prestige 
film festivals is called the Cannes Lions [5-03], 
and that the Golden Lion (Leone d’Oro), since 
1949 has been the main prize for the best film 
presented at the also prestigious Venice Inter-
national Film Festival. 

The authors of a recently developed internet 
site Lions in Movies (lion_roar.tripod) list a to-
tal of 54 fiction films in which lions appear: in 
34 as leading characters and in 20 as support-
ing characters (in fact, the actual number of 
films featuring lions is much longer). Besides 
the films in which lions are positive characters, 
the site also presents horror or thriller films in 

which lions threaten people, such as Uncaged 
(2016), about a monstrous lion terrorizing 
Amsterdam, or Savage Harvest (1981) and 
Prey (2006), in which bloodthirsty lions be-
siege people trapped in a house or a car.

Nevertheless, the most chilling film (not be-
cause of the action but because of the horror 
during filming) is Roar, made in 1974-1981 by 
the renowned actress Tippi Hedren, her hus-
band Noel Marshall, and the adult children of 
the couple. The idea for the movie was born 
in South Africa in 1969, when the couple saw 
an abandoned house inhabited by lions and 
then created a script based on this event. The 
movie has been recognized as the most dan-
gerous film ever produced! An advertisement 
for the film declared the following: ‘No ani-
mals were harmed in the making of this film. 
70 members of the cast and the crew were’. 
This is true. 70 people were injured during the 
making of scenes in which 150 lions and other 
big cats participated. It is remarkable that no 
one was killed. Finally, the film was not a com-
mercial success, and Tippi Hedren, who con-
tinued with her acting career until recently, 
established a foundation for helping big cats. 

5-03. France, French Riviera, 
Cannes, view from the la 
Croissette promenade, 
façade of the Festival Palace 
during the Cannes Lions 
Festival, 2016.



71

The last lion hit is the French film The Wolf 
and the Lion (Le loup et le lion) with a very 
positive message. Released in October 2021, it 
is a story set in the Canadian forests about the 
friendship between the young student Alma 
and a lion and wolf cubs. 

It appears from the rankings of films on lions 
published by various institutions, that people 
definitely prefer to watch lions as positive he-
roes. In the classifications of the films on li-
ons made by the web portals Asilia and List 
Challenges the leading places are occupied by 
The Lion King and, interestingly, the wildlife 
documentary films by the Jouberts husband 
and wife team, as well as films based on true 
stories, such as Born Free (1966) and Christian 
the Lion (2006), about the friendship between 
lions and raising them humans. 

As can be seen from the above data, lions 
are the leading heroes not only in numerous 
fiction films, but also in many excellent wildlife 
documentary films created in the 20th and 21st 

centuries. The authors of these films document 
the family life, hunting, and habits of the lion 
prides inhabiting East Africa. 

It is noteworthy that one of the first full-
length nature documentary films made in 
Technicolor was the excellent movie The Afri-
can Lion, directed by James Algar and released 
by Walt Disney Productions in 1955, still dur-
ing the life of the unforgettable film mogul. 
The film was the result of 30-months work by 
the film crew in Tanzania, Kenya and Uganda. 

In our time, excellent documentary films on 
the lions have been made by the already men-
tioned married couple Beverly and Derek Jou-
berts, working in Botswana for the National 

Geographic Society. Their work includes such 
renowned films as Eternal Enemies – Lions 
and Hyenas (1992), Relentless Enemies (lions 
versus buffaloes, 2006), The Last Lions (2011) 
and Game of Lions (2013). Films by the Jou-
berts and other cinematographers on lions are 
regularly shown on television, mostly on the 
National Geographic Wild, Animal Planet and 
BBC Earth channels, whereas the most interest-
ing photographs are published in the National 
Geographic magazine. All these activities have 
significantly widened public knowledge about 
lions and their habits.

Taken together, this film and television work, 
supported by such an outstanding authority as 
the British writer and nature film director Sir 
David Attenborough, contributes significantly 
to the protection of the environment of lions 
and other wild animals, which are vital to save 
them from extinction.

Philately

Lions have long been a motif on post-
age stamps used for postal circulation [5-04, 
5-05], and a significant increase in the issuing 
of stamps with images of lions has been noted 
recently in African countries [5-06–5-08]. They 
seem to perform a commercial rather than 
a postal function, as advertisements for the 
country’s tourist attractions or as souvenirs for 
visitors. However, it should be noted that the 
issuing of such stamps are on a high level as 
evidenced by the example of the blocks issued 
by Mali in 2016 [5-07, 5-08], on which we can 
see carefully selected and reproduced photo-
graphs of lions at various stages of life. 
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5-08. Poland, Lublin, six-stamp block 
with images of lions, issued by Mali in 
2016, 50-10,000 francs, version 2, in the 
possession of the author, 2019.

5-04. Poland, Lublin, 
circulation postage stamp 
depicting a male lion, is-
sued by Nigeria, 30 nairas, 
in the possession of the 
author, 2019.

5-05. Poland, Lublin, 
circulation postage stamp 
depicting a lion and 
a lioness, issued by former 
Czechoslovakia on the 
occasion of the 50th an-
niversary of Prague zoo, 1 
crown, in the possession of 
the author, 2019.

5-06. Poland, Lublin, one-
stamp block with the im-
age of a male lion, issued 
by the Republic of Guinea 
in 2002, 6,000 francs, 
in the possession of the 
author, 2019.

5-07. Poland, Lublin, six-stamp block 
with images of lions, issued by Mali in 
2016, 50-10,000 francs, version 1, in 
the possession of the author, 2019.
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Numismatics

Images of lions have long 
appeared on coins, mainly as 
the stylized emblems of many 
countries. In the 21st century, 
we see the lion more and more 
often on coins issued by Afri-
can countries as an element of 
the fauna being a tourist at-
traction. Of particular interest 
to collectors are coins from the 
series presenting The Big Five 
of Africa – the lion, elephant, 
rhinoceros, leopard and buf-
falo – recognized as the most 
dangerous animals of the Dark 
Continent. 

Lions traditionally inaugurate 
each Big Five series, as can be 
seen from the example of the 
beautiful coin issued by the 
Ivory Coast in 2016, struck by 
the renowned Mauquoy Bel-
gian mint in the antique finish 
style [5-09]. The unquestioned 
leader in the presenting of the 
Big Five with lions on lead-
ing positions is South Africa, 
which in 2019-2020 issued 
and struck four such series [5-
10, 5-11, 5-12, 5-13]. 

 Lions can also be found on 
the coins issued by many other 
African countries, such as the 
Republic of the Congo [5-14], 
Mozambique [5-15], Chad, 

5-09. Poland, Lublin, 
silver coin from the Big 

Five series issued by the Ivory 
Coast in 2016, struck in Bel-

gium (Mauquoy), a male lion,  
5,000 francs, reverse, in the 
possession of the author, 

2017.

5-10. Poland, Lublin,  
silver coin from the Big Five 
series issued by South Africa 
in 2019, a male lion, 5 rands, 
obverse, in the possession of 

the author, 2019.

the Democratic Republic of the 
Congo and Gabon. Coins de-
picting a lion are also issued by 
some countries outside Africa, 
such a Canada [5-16] or Niue 
Island, a small island in the Pa-
cific Ocean which frequently 
issues coins struck in Europe-
an mints. This islet has issued 
a pretty and colourful coin 
depicting a male lion [5-17], 
and recently another beautiful 
coin presenting a lioness in the 
moonlight, struck by the Polish 
Mint in the antique finish style 
[5-18]. In some countries, in 
South Africa, for example, we 
can also see the image of a lion 
on bank notes [5-19].

Souvenirs, objects 
of everyday use and 
advertising

Lions, equally with elephants, 
are the commonest souvenirs 
with animal motifs that are 
offered to tourists in African 
countries. These are usually 
carved figures of lions which, 
to some extent, reflect the 
traditions of African art. The 
figures are usually made from 
wood, as seen in Kenya, South 
Africa and Tanzania [5-20], less 
often from ground stone, as in 
Zimbabwe [5-21]. A lion also 



5-11. Poland, Lublin,  
silver coin from the Burning 

Big Five series issued by South 
Africa in 2019, a male lion, 

5 rands, obverse, in the posses-
sion of the author,  

2020.

5-12. Poland, Lublin,  
silver coin from the Krugerrand 
– Big Five series issued by South 

Africa in 2019, a male lion, 
reverse, in the possession of 

the author, 2020.

5-16. Poland, Lublin,  
silver coin from the Maple 

Leaf series issued by Canada 
in 2021, male lion, $5, reverse, 

in the possession of the au-
thor, 2021.

5-13. Poland, Lublin,  
silver coin from the Kruger-

rand – Big Five – Young Animals 
series – issued by South Africa in 

2020, lion cub, reverse, in the 
possession of the author, 

2020.

5-14. Poland, Lublin,  
gold coin issued by the Re-

public of the Congo in 2016, 
from the National Parks – Afri-
can Pride series, male lion, 100 
francs, reverse, in the posses-

sion of the author, 2019.

5-15. Poland, Lublin,  
silver coin issued by Mo-

zambique in 2015, male lion, 
5 meticals, reverse, in the pos-

session of the author,  
2020.
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appears on handcrafted textile souvenirs, such as tablecloths [5-
22] or napkins [5-23]. The respect for lions is apparent from the 
maxims on the souvenir glasses sold in South Africa, such as: 
‘The lion sleeps in the heart of every brave man’ or ‘To be a lion 
for one day is better than a sheep your whole life’ [5-24]. 

In the all countries of the world, regardless of whether or not 
lions have ever lived in them, there are produced thousands or 
even millions of various figures, gadgets, mascots or toys in the 
form of a lion or with his image [5-25–5-27]. Images of lions 
advertise countless goods and services, starting with chocolate 
bars [5-28], beer [5-29], bedding [5-30] or copybooks [5-31], 
and ending with recognized car brands [5-32], or the services of 
powerful international banks [5-33]. 

5-17. Poland, Lublin,  
silver coin issued by Niue 

in 2017, male lion, $2, reverse, 
in the possession of the author, 

2019.

5-18. Poland, Lublin,  
silver coin issued by Niue 

in 2021, struck by the Polish 
Mint, Lioness from the Wild 

Nature in the Moonlight series, 
$5, reverse, in the possession 

of the author, 2021.

5-19. South Africa, Cape 
Town, bank note with the 

image of a male lion (in 
the foreground) and a lion-

ess (in the background), 
issued by the South Africa 

Reserve Bank, 50 rands, 
reverse, in the possession 

of the author, 2019.
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5-20. South Africa, Mpu-
malanga, canyon of the 

river Blyde (Three Rondav-
els), souvenir stall, hand-
crafted lion figure carved 

in wood, folk product, 
in the possession of the 

author, 2019.

5-21. Zimbabwe, Harare, 
bazaar, handcrafted figure 
of a lion carved in ground 
stone, folk product, in the 
possession of the author, 

1997.

5-24. South Africa, Kwa 
Zulu-Natal, Santa Lucia, 

souvenir shop, glass with 
images of lions and max-
ims (Advice from a LION), 

2019.

5-22. South Africa, 
Mpumalanga, canyon 
of the river Blyde (Three 
Rondavels), souvenir stall, 
handcrafted tablecloth 
painted with the Big Five 
of Africa, a lion second 
from the bottom, folk 
product, in the possession 
of the author, 2019.

5-23. South Africa, Mpuma-
langa, canyon of the river 
Blyde (Three Rondavels), 

souvenir stall, handcrafted 
napkin painted with a male 

lion, folk product, in the pos-
session of the author, 2019.
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5-30. Poland, Lublin, bed linen set 
produced by the Lunahome com-
pany, Poland, piece of a sheet, in the 
possession of the author, 2020.

5-31. Poland, Lublin, 
copybook with cover 
photographs of a lion and 
lioness, produced in China, 
in the possession of the 
author, 2020.

5-32. Poland, Lublin, lion 
as the trademark of Peuge-
ot cars, placed on the rear 
of the body, 2021.

5-29. Sweden, Stockholm, 
city centre, giant figure 

of a lion advertising beer, 
1985.

5-33. Poland, Lublin, premises 
of one of the branches of ING 
(Internationale Nederlanden 
Groep), an international bank 
branded by two images of 
a lion, 2020.

5-25. Poland, Lublin, 
stuffed lion performing the 
function of a key ring, pro-
duced by Schou, Denmark, 
in the possession of the 
author, 2020.

5-26. Poland, Lublin, stuffed 
lion performing the function 
of a pencil case, produced in 
China, in the possession of 
the author, 2019.

5-27. Poland, Lublin, plaster lion 
figurine with a lion cub (related 
to the movie The Lion King), 
produced in Germany, in the pos-
session of the author, 2015.

5-28. Poland, Lublin, choc-
olate Lion bar produced by 
the Nestlé company, 2020.
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which are also attributed the lion’s qualities, 
such as courage and nobility. The dilemma of 
which to choose was most accurately resolved 
by Armenia where the national emblem incor-
porates both a lion and an eagle. It is notewor-
thy that contrary to the majority of countries, 
the animals in the emblem of Armenia are not 
stylized and, as a matter of fact, are very simi-
lar to their living originals [6-04]. 

Patron of an extraordinary city 

At a distance of just over 200 km from Lu-
blin where I live, but already on the territory 
of Ukraine, there is a beautiful city with a rich 
history, picturesquely located among the Car-
pathian foothills [6-05]. This city, currently 
with over 700,000 inhabitants, is called Lviv 
(Lwów in Polish). From the very beginning, the 
city came under the patronage of a lion who 
granted him not only the name, emblem and 
flag, but also courage and nobility, advantages 
which were always possessed by its inhabitants 
and are also possessed to this day. According 
to existing documents, the city was founded in 
1251 by King Daniel I of Galicia, the ruler of Ru-
thenia, a country inhabited by the ancestors of 
present-day Ukrainians [6-06]. Daniel named it 
Lviv (Lwiw) in honour of his son Lev (in most 
Slavic languages the word means ‘lion’). In the 
14th century the city became a part of the King-
dom of Poland for over 400 years. In the 18th 

century it was annexed by the Austrian Empire, 
and in the 20th century (after a short period of 
Polish rule in the inter-war years) by the Soviet 
Union. In 1991, for the first time in history, the 
city became a part of the independent State of 
Ukraine. 

6. MAGIC INCARNATIONS  
OF THE LION 
Symbolism: the zodiac sign, emblem of 
many countries and towns 

Already in antiquity the circle of the heavens 
and the calendar were divided into 12 parts, 
to which appropriate symbols were assigned. 
These symbols, known as the zodiac signs, be-
came the basis of astrology for the preparation 
of horoscopes. One of the signs is Leo (Lion), 
generally associated with favourable prophe-
cies [6-01]. Also associated with the signs of 
the zodiac is the tarot, a card game popular 
in past centuries, also used for divination and 
predicting horoscopes. The image of a lion can 
be seen on card number XI, which symboliz-
es strength and depicts a lion subjugated by 
a woman. She did so by the force of will with-
out violence, and befriended the royal animal 
[6-02]. 

The lion appears in the emblems of several 
dozen countries and several hundred cities on 
all continents. For example, to the countries 
in which the lion represents either the main 
motif or a part of the emblem belong: Bel-
gium, Bulgaria, Chad, Congo, Czech Republic, 
Denmark, Dominican Republic, England, Esto-
nia, Finland, Kenya, Luxembourg, India, Iran, 
Montenegro, Morocco, Netherlands, Norway, 
Sierra Leone, Spain, Sri Lanka, and Scotland. 
The lion is also a common coat of the arms 
of aristocratic families, as may be observed on 
the fresco inside the Peace Church in Świdnica, 
Poland, included in the UNESCO World Herit-
age List [6-03]. 

The most serious competitor of a lion act-
ing as an emblem is undoubtedly the eagle, to 
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6-01. Poland, Lublin,  
silver coin issued by Niue 

in 2020, struck by the Polish 
Mint, depicting Leo (Lion) 
as a sign of the zodiac, $1, 
reverse, in the possession of 

the author, 2020.

6-02. Poland, Lublin, silver coin 
issued by Cameroon in 2021, with 

Tarot card No. XI symbolizing 
Strength, depicting a lion 

subjugated by a woman, 1,000 
francs, reverse, in the possession 

of the author, 2021.

6-04. Poland, Lublin, silver 
coin The Greek Ceramics, 
issued by the Republic of 

Armenia in 2018, struck by the 
Polish Mint, 1,000 drachmas, 
obverse, in the possession of 

the author, 2020.

6-03. Poland, Lower Silesia, Świdnica, 
Peace Church from the 17th century, 
loge of the Hochberg aristocratic family, 
painting depicting the Czech Lion, an 
element of the Hochberg coat of arms 
bearing the maxim PAR ANIMO ROBUR 
(Strength Through Courage), 2011.
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In Lviv there are many figures and bas-reliefs, 
both big and small, depicting the patron of the 
city. The most famous of them is a large statue 
of a lion, which originally held a coat of arms 
shield in his paws, founded by the local patrician 
Stanisław Szolc and carved in the year 1591 by 
Andreas Bemer [6-07]. The statue was placed 
on the market square in front of the medieval 
town hall and since 1618 has been called the 
Lorencowiczowski Lion (Lew Lorencowiczows-
ki). Noteworthy is the conical muzzle of this lion 
resembling some earlier works of ancient and 
medieval art, mainly from the Iberian Peninsula. 
After building the new town hall in the 19th 

century the statue was moved to the Castle Hill, 
while in front of the town hall, on both sides 
of the main entrance, two new statues of lions 
were placed in 1880, carved by the Lviv sculptor 
Tadeusz Barącz. After destruction during World 
War II, the statues were reconstructed by the 
Ukrainian sculptor Eugeniusz Dzyndra [6-08]. 
The lions hold shields in their paws which bear 
the city coat of arms, depicting a realistic lion 
in the gate of a powerful tower. Out of many 
other statues of lions in Lviv, among the best 
known are two large statues of lying lions, dat-
ing from 19th century [6-09], on both sides of 
the entrance to the Gunpowder Tower (Baszta 
Prochowa) from the 16th century. 

The strength of Lviv has always been its multi-
culturalism, multi-ethnicity and multi-religion. 
For centuries, the Poles, Ukrainians, Armenians 
and Jews living in the city, and occasionally also 
the Germans and Russians, built its economic 
and cultural power in harmony, and everyone 
contributed all the best he had to the advan-
tage of this development. Religious tolerance 

prevailed and still prevails in the city which has 
three cathedrals: the Roman Catholic, known 
as the Latin Cathedral [6-10, 6-11], the Greek 
Catholic [6-12], and the Armenian [6-13], as 
well as the Orthodox temples [6-14] and Prot-
estant churches. In times of threats from exter-
nal aggression – and over the centuries there 
have been many – the city’s inhabitants of dif-
ferent nationalities defended their city with 
solidarity and effectiveness. As a result, the city 
acquired in Poland the nickname Leopol Sem-
per Fidelis (Lviv Always Faithful). There devel-
oped a rich education and art which resulted 
in the creation of many beautiful buildings [6-
10–6-18], and the successful development of 
science and engineering in which discoveries 
on a global scale were made [6-19, 6-20]. It 
was in Lviv in the 19th and 20th centuries that 
the national consciousness of the Ukrainians 
was awakened, often with the help of Polish 
friends, especially in the field of literature. Un-
fortunately, much damage has been done to 
these activities by extremists from both sides. 
Currently, Lviv is a place for building friendly 
relations between Poles and Ukrainians, and 
some painful facts from the not so distant 20th 
century past are gradually being clarified. And 
what are lions contributing to this? Nothing. 
They observe the situation stone-faced, enjoy-
ing in silence the fact that two closely-related 
nations are getting along better and better. 
And what do they feel today, on 16 March 
2022? They believe that the heroic defence by 
the Ukrainians against the bandit aggression 
of Russia has aroused the admiration of Poles, 
and that the desire for fraternal cooperation 
will endure for centuries to come.
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6-05. Ukraine, Lviv, 
panorama of the Old Town 
viewed from the Union 
of Lublin Mound at the 
Castle Hill (413 m above 
sea level), from the left, 
the Dormition Orthodox 
Church, the Dominican 
Church, Latin Cathedral 
and Town Hall, 2017.

6-06. Ukraine, Lviv, Halych 
Place, the monument 
erected in 2001 to Daniel 
I of Galicia, King of 
Ruthenia, who founded 
the city in 1251, and 
named it Lviv in honour of 
his son Lev, 2017.

6-08. Ukraine, Lviv, Market 
Square, statues of lions 
with the city coat of arms, 
in front of the Town Hall, 
2017.

6-07. Ukraine, Lviv, Castle 
Hill, statue of a lion 
founded by Stanisław Szolc 
and carved in 1591 by 
Andreas Bemer, formerly 
stood in front of the town 
hall, 2005.

6-09. Ukraine, Lviv, two 
statues of lying lions from 
the 19th century, on both 

sides of the entrance to the 
Gunpowder Tower (Baszta 

Prochowa), dating from 
the 16th century, 2017.
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6-10. Ukraine, Lviv, Gothic 
Latin Cathedral built 
between 1360-1479, 
exterior view, 2017.

6-11. Ukraine, Lviv, 
Latin Cathedral, interior, 
Renaissance Chapelle of 

Campians (of the Scourged 
Jesus) from the 16th-17th 
centuries, central part of 

the altar, 2005.

6-12. Ukraine, Lviv, Greek 
Catholic St. George’s 
Cathedral built in the 
Rococo style between 

1744-1772 on the site of 
a former Gothic church 

from the 15th century, 
2017.

6-13. Ukraine, Lviv, Armenian 
Cathedral, the oldest preserved 

part of the church; in the 
foreground, a Renaissance 

courtyard with arcade cloisters 
from 1437; in the background, 
Gothic dome of the presbytery 

from 1356-1363, 2017.
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6-16. Ukraine, Lviv, Boim 
Chapel, interior, altar, 
2017.

6-15. Ukraine, Lviv, 
Renaissance Boim Chapel 
near the Latin Cathedral, 

built between 1609-1615, 
exterior view, fragment, 

2017.

6-14. Ukraine, Lviv, Dormition (Wallachian) 
Orthodox Church built between 1571-1629, 
composed of the Korniakt Tower (on the right), 
basic church (on the left), and the Chapel of 
the Three Hierarchs, 2017.
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6-17. Ukraine, Lviv, Opera 
House (Great Theatre of 
Opera and Ballet) built 
between 1897-1900 in 
the Eclectic style according 
to the project of Zygmunt 
Gorgolewski, 2017.

6-20. Ukraine, Lviv, Old 
University building, 
medallion commemorating 
the world-famous Polish 
mathematician Stefan 
Banach, founder of 
the modern functional 
analysis, Professor of Lviv 
University, 2017.

6-19. Ukraine, Lviv, 
commemorative plaque on 
the Mikolasch Pharmacy 
in which in 1853 the 
Polish inventors Ignacy 
Łukasiewicz and Jan Zah 
lit a kerosene lamp for the 
first time in history, 2017.

6-21. Poland, Lublin, 
monument of a lion by 
Witold Marcewicz, erected 
in 1995, symbolizes the 
link with Poles living in Lviv, 
2019.

6-18. Ukraine, Lviv, Market 
Square, Black House built 
in the Renaissance style 
between 1588-1589, 
2017.
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It should be added that the statues of lion 
symbolizing Lviv are to be found not only in that 
city. For example, at the foot of the Castle Hill in 
Lublin, there is a beautiful statue of lion holding 
a shield with the city coat of arms, modelled 
on the monument in the Cemetery of Orlęta 
Lwowskie – Lviv Eaglets, Polish children fallen in 
the battle for Lviv in 1919. This statue symbol-
izes the link with Poles living in Lviv [6-21].

The names of many other places around 
the world are also derived from the lion. For 
example, León – the name of the historic city 
in northern Spain – in Spanish means ‘lion’, 
whereas Singapore, the name of the multi-mil-
lion metropolis in southeastern Asia, in Sanskrit 
means ‘Lion City’. But for me, Lviv is and always 
will remain the most remarkable and deserved 
city whose name is derived from the lion.

Mythical hybrids

Hybrid in the biological sense is a cross-breed 
formed as a result of the crossing of specimens 
belonging to two different species. For exam-
ple, lions easily interbreed with other species 
of big cats belonging to the Panthera genus, 
but this is beyond the subject of this book. Of 
much greater interest, at least in my opinion, 
are the mythical supernatural creatures present 
in the beliefs of many folks which arose from 
the crossing of a lion with a man, or with other 
real or mythical animals. Our knowledge about 
them is derived from inscriptions, monuments, 
sculptures and paintings. 

The most common hybrids of this kind are 
sphinxes with the body of a lion and the head 
of a man. Among them, the most famous is 

the Great Sphinx, located near the pyramids 
in Giza, Egypt [6-22, 6-23]. It was carved in 
limestone around 2,500 BC during the reign 
of Pharaoh Khafre and its face is most likely 
the image of this ruler. In Ancient Egypt, many 
other, smaller sphinxes were created, some of 
which depict the pharaohs reigning at that 
time [6-24, 6-25]. Sphinxes are also known 
from Ancient Greece, where they appeared 
as lions with women’s heads and breasts, 
often with wings [6-26]. The Greeks consid-
ered them to be bloodthirsty creatures that 
devoured people who could not solve riddles 
presented to them.

Egyptian criosphinxes were much more be-
nign creatures that had the body of a lion and 
the head of a ram. They symbolized the god 
Amun-Ra and their statues were placed along 
the famous Avenue of Sphinxes, the 2,700 
metres long ancient processional way from the 
Temple of Amun in Luxor to the Amun-Ra Tem-
ple at Karnak. The Avenue of Sphinxes, also 
known as ‘Rams Road’, gained its final shape 
in 380-362 BC during the reign of the pharaoh 
Nectanebo 1st from 30th dynasty. The most well 
known part of the Avenue of Sphinxes is adja-
cent to the Amun-Ra Temple in Karnak [6-27]. 
Recently, the whole Avenue has been restored 
and opened to visitors in November 2021. 

It is interesting that Christianity also created 
a similar hybrid, although in a different con-
vention and with a different message. This is 
a cross between a lion and an Easter lamb, 
symbolizing the Christ. Such a hybrid is depict-
ed in a medieval sculpture in the Imperial Pal-
ace in Goslar, Germany. It has the typical shape 
of the Easter lamb, but with the head and 
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6-22. Egypt, Memphis, Giza, pyramids of Khafre (on 
the left) and Khufu, in the foreground the Great Sphinx 
built probably between 2558-2532 BC, 20 metres high, 
73 metres long, 2001.

6-23. Egypt, Memphis, Giza, 
Great Sphinx, close-up,  
side view, 2001.

6-27. Egypt, Thebes, 
Luxor, Amun-Ra Temple 

at Karnak, the Avenue of 
Sphinxes (in the form of 

ram-headed criosphinxes) 
created between 380-362 

BC, leading to the first 
pylon of the temple, 2001. 

6-24. Egypt, Cairo, 
Egyptian Museum, 
sphinx depicting Queen 
Hatshepsut who ruled 
as a Pharaoh of Egypt 
between 1479-1458 BC, 
2001.

6-25. Croatia, Split, Dio-
cletian’s Palace, peristyle, 
Egyptian sphinx, carved 
from black granite, dating 
from the reign of Pharaoh 
Thutmose III (1458-1425 
BC), brought to Split by 
the Romans, 2006.

6-26. Greece, Athens, the 
National Archaeological 
Museum, sculpture 
depicting a winged sphinx, 
ca. 570 BC, 1996.

6-28. Germany, Lower 
Saxony, Goslar, Imperial 
Palace (Kaiserpfalz), 
sculpture of a lion in the 
form of a lamb, made 
between 1100-1300, 2018.
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6-31. Nepal, Kathmandu, 
city centre, Durbar Square, 

Hindu temple of Shiva 
and Parvati built in 1790, 

in front of the temple 
two statues of manases, 

hybrids of a lion and 
a dragon, 2015.

6-32. Nepal, Kathmandu, 
Patan, Palace of the Living 
Goddess, entrance gate 
guarded by two manases, 
2015.

6-33. Nepal, Kathmandu, city 
centre, Durban Square, Royal 
Palace, gate to the Sundari 
Chowk courtyard, guarded by  
two manases, 2015.

6-30. Germany, Berlin, 
Pergamon Museum, statue 
of the Assyrian god Shedu-
Lamassu from the palace 
of King Ashurnasirpal II, 
made between 883-859 
BC, 2017.

6-29. Poland, Lublin, silver 
coin depicting a griffin, 
issued by Niue in 2021, 
struck by the Polish 
Mint, $2, reverse, in the 
possession of the author, 
2021. 
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6-34. India, Madhya Pradesh, 
Khajuraho, western group of 
temples, sculpture in front 
of the 11th century Kandariya 
Mahadev temple representing 
a sardula, a mythical lion 
wrestling with the boy 
Chandravarman, divine 
founder of the Chandella 
dynasty, 2015.

6-35. India, Madhya Pradesh, 
Khajuraho, western group of 
temples, sculpture in front of 
the 10th century Lakshmana 
temple, representing sardula, 
a mythical lion wrestling with 
the boy Chandravarman, 
divine founder of the dynasty 
Chandella, 2015.

6-36. Poland, Lublin, silver 
coin issued by the Republic 

of Chad in 2018, representing 
a Mandala Lion, 5,000 francs, 
reverse, in the possession of 

the author, 2020.

paws of a lion [6-28]. Undoubtedly, it sym-
bolizes both courage and sacrifice, the virtues 
that should be possessed by good Christians, 
imitating Christ. 

In Ancient Egypt, hieracosphinxes – with the 
body of a lion and the head of a hawk – were 
also worshipped. In the mythology of many 
cultures there appears the griffin, formed by 
combining the body of a lion with the head 
and wings of an eagle [6-29], symbolizing 
courage and power. In Persian and Greek my-
thology there are two monsters dangerous 
for humans – the manticore, with the body 
of a lion, the head of a human, the wings of 
a dragon or bat, and the tail of a scorpion, 
and the chimera, most often with the body 

of a lion, the head of a goat and the tail of 
a snake. In contrast, a positive function was 
fulfilled by a protective deity – Shedu-Lamassu, 
present in Assyrian beliefs, which has the body 
of a lion, the head of a human, and the wings 
of a bird [6-30]. 

Dangerous hybrids which incorporate a lion 
are also known in India and neighbouring 
countries. The most dangerous are the manas-
es, created from the combination of the physi-
cal elements of a lion and a dragon, the stat-
ues of which often guard temples [6-31] and 
palaces [6-32, 6-33] in Kathmandu, the capital 
of Nepal. In India, a mythical creature origi-
nated from the lion is the sardula (also known 
as the vyala). In front of the famous Hindu 
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6-37. South Africa, Cape 
Town, view from Table 

Mountain on the elongated 
rock in the shape of a lying 
lion (sphinx), with the head 

in the front (Lion’s Head), 
and the haunch behind 

(Signal Hill), 2019.

temples in Khajuraho built in the 10th-11th cen-
turies, there are sculptures depicting a sardula 
wrestling with a boy. This boy is Chandravar-
man, a divine founder of the dynasty Chan-
della and temple builder, who was endowed 
with a great strength [6-34, 6-35]. This scene 
became the emblem of the Chandella dynasty. 

From Buddhism there derives the mandala, 
a mystical drawing based on a harmonious 
combination of a square and a circle, origi-
nally used for meditation, now also for deco-
rative purposes and in tattooing. The lion is 
one of the favourite motifs of this drawing, as 
evidenced by the fact that the Mandala Lion 
became the subject of a coin issued by the Re-
public of Chad in 2018 [6-36]. 

The mountain at the end of the world

At the southern end of the lion’s homeland 
– Africa, the famous Table Mountain (elevation 
1,085 metres above sea level) looms over the 
city of Cape Town. In 2012, it was recognized as 
one of the new wonders of nature, largely due 
to its unique vegetation. When we look from 
the table-flat top of the mountain towards the 
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city and the Atlantic Ocean, we see below us an 
unusual geomorphological formation: an elon-
gated mountain clearly raised at the southern 
end, slightly lowered in the long middle sec-
tion, and slightly raised again at the northern 
end [6-37]. In the 17th century, Dutch explor-
ers in this area recognized that the mountain 
resembled a lying lion (sphinx) with a clearly 
raised head, bent back, and slightly raised 
haunch. Accordingly, they named the highest 
point of the mountain (669 m) the Lion’s Head 
(a name that has persisted to this day), where-
as the rear, slightly raised haunch (350 m) they 
named the Lion’s Tail (now known as Signal 
Hill). The shape of the lying lion is also clearly 
visible from the ocean [6-38] and seems to re-
semble who was the undisputed ruler of the 
continent for hundreds of thousands of years.

6-38. South Africa, Cape 
Town, view from Table Bay 

to Cape Town, mountain 
in the shape of a lying 

lion and Table Mountain 
(behind) in the rays of the 

setting sun, 2019.
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see lions in museums along with dinosaurs and 
mammoths. In the Red List of Threatened Spe-
cies published by the International Union for 
Conservation of Nature (IUCN) the lion is clas-
sified (in my opinion too optimistically) among 
the vulnerable species, and in some areas, such 
as West Africa and India – among the critically 
endangered species. In the last one hundred 
years the number of lions in the world has de-
creased tenfold, twice in the last thirty years, 
and according to pessimistic forecasts, by 
2050 wild lions will have disappeared from the 
face of the earth. Does this have to happen?

To answer this question, let us briefly analyze 
the causes of this disastrous state of affairs. 
The most important cause is the displacement 
of the lion from existing habitats by the rapidly 
growing indigenous population of Africa. This 
is a difficult problem to solve, as ensuring a de-
cent standard of living for the African popu-
lation is also an absolute priority. A possible 
solution could be directing the migration of 
people to economically attractive areas, such 
as areas for building ecological industries in the 
future which, however, would not be attractive 
habitats for lions. It seems even more difficult 
to solve the problem of rivalry between lions 
and indigenous peoples for the meat of cattle 
and wild ungulates, which are still hunted by 
tribes practicing traditional hunting. Here, too, 
the solution seems to be a translocation of 
the population to areas unattractive for lions. 
The implementation of such projects aimed 
at voluntary migration or translocation of the 
population, with significant subsidies from 
the authorities, requires appropriate action by 
national governments with the indispensable 

7. Afterword

And so we come to the end of this book, 
aimed by means of images at presentation of 
various topics related to the lion. If it met your 
expectations, at least in part, and acquainted 
you with at least some so far unknown but in-
teresting images, then I would accept my des-
ignated task as being fulfilled. 

 This book does not pretend to be a scien-
tific work, perhaps it should be called a ‘photo 
essay’. The main goal I set for myself was to 
demonstrate that the lion is a permanent part 
of our culture and is the subject of countless 
masterpieces of art. He embodies nobility, ini-
tiative and courage, is set as a model of these 
virtues, and to a certain extent, is undoubt-
edly a cult animal. Some of these virtues are 
covered by reality: lions are intelligent, brave 
and well-organized. They are the only big cats 
to hunt collectively, which allows them to at-
tack effectively much larger and stronger ani-
mals, such as the buffalo, giraffe, hippopota-
mus, and even elephant. Lionesses have been 
shown to share prey with wounded lions who 
were unable to feed themselves, and they are 
prepared to make the greatest sacrifices in de-
fending their cubs. And last, but not least, li-
ons are still the flagship attraction of Africa. 
These iconic animals attract millions of people 
to the Dark Continent where they also become 
acquainted with the beauty of African nature. 

There is one clear conclusion from these con-
siderations: the continued existence of the li-
ons is simply needed by humanity. However, 
the inexorable decrease in their numbers indi-
cates that it will be very difficult to achieve this, 
and perhaps our great-grandchildren will only 
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financial assistance of developed countries, 
mainly from Europe, North America and Asia. 

 Another reason for the decline in the num-
ber of lions are criminal activities, such as 
poaching, most often in order to obtain bones 
and other parts of the body of lions, which are 
exported to China and other Asian countries 
as pseudo-drugs or pseudo-aphrodisiacs. Lions 
are also killed by cattle herders in retaliation 
for the cows they killed, often in a particularly 
cruel way with toxic plant protection products 
(pesticides). The legal killing of lions in the 
form of hunting for trophies is banned in most 
African countries, but unfortunately not in all. 

 As possible countermeasures on the world 
scale there should be considered:   the in-
troduction of stricter penalties for poaching; 
  prohibition of killing lions to trade their 
bones (which, unfortunately, is carried out le-
gally or semi-legally in some African countries), 
and enforcement of severe penalties for non-
compliance with this prohibition;   tracking 
the smuggling routes of the bones of lions and 
other animals into countries of the Far East, 
which would enable the effective confiscation 
of the products and imposition of heavy fines 
on smugglers;   educational campaigns in 
Asian countries, starting with primary schools, 
to put an end to the scientifically unjustified 
trade in bones, which is rooted in the crimi-
nal greed of those selling the bones and the 
boundless stupidity of the buyers;  prohibi-
tion of the individual distribution of plant pro-
tection products in some African countries, 
with the simultaneous appointment of special, 
professional teams for their use;  payment by 
local authorities or national park managers of 

sufficiently high compensations for cattle killed 
by lions, as well as cash bonuses for local com-
munities where no lion is killed in a specific 
area for a specified period of time;  introduc-
tion of an absolute ban on lion hunting in all 
African countries;  until such a general ban 
on lion hunting is introduced in Africa, the in-
troduction of prohibition enforced by confis-
cation and high penalties for importing hunt-
ing trophies from killed lions, by all countries, 
including Poland, as already achieved in the 
United States of America. 

As can be seen from the above considera-
tions, both the preservation of the existing 
habitats of lions as well as preventing their 
illegal killing requires a huge financial contri-
bution. To quote Napoleon, it could be said 
that the preservation of the species Panthera 
leo on our planet requires three things: mon-
ey, money and once again money. The ques-
tion immediately arises: where to acquire this 
money? There are two possible sources: do-
nations from the governments of developed 
countries or international organizations, such 
as UNESCO, and funds from social collections. 
Experience teaches us that such collections can 
unexpectedly produce beneficial results, espe-
cially if they are organized in an attractive way. 
Here I would like to present a certain project 
for consideration: once we have finally banned 
lion hunting, it should be replaced by blood-
less hunting with still and/or video cameras. 
The principle of such hunting would be simple: 
for each hunted lion living in the wild which 
is shot – in the photographic sense – by a still 
and/or video camera, a voluntary payment is 
made to the account of a chosen organiza-
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tion acting for the protection of lions, perhaps 
a small amount, for example, one euro or one 
US dollar. Not enough? But multiply these 
small amounts by the millions of tourists who 
participate every year in photo-safaris on Af-
rican savannahs! Would this perhaps be too 
much? If, for example, this concerned the wil-
debeest, we would probably go bankrupt, but 
lions usually live in prides numbering at most 
a dozen or several dozen individuals; there-
fore, the amounts would not be excessive. The 
success of the action would depend to a large 
extent on the resilience of the organization 
receiving the funds, and its good relations 
with the governments of African countries or 
the managers of protected areas who would 
be the final beneficiaries of the collection. It 
would do no harm to at least try!

To sum up, the situation of lions in the world 
is very difficult but by no means hopeless. 
Awareness is growing among African decision-
makers that the income from photo-safaris in 

specific areas may be higher than the income 
from business, and this favours the preserva-
tion of wildlife habitats, including those in-
habited by lions. It could be expected that the 
announced actions by the South African gov-
ernment aimed at protecting lions and other 
wildlife will again show to the world the image 
of this country as a source of progress. 

Since 2013, 10 August is celebrated each 
year as World Lion Day. Worldwide there are 
thriving scientific and social societies working 
effectively to protect big cats and other wild-
life, such as: Blood Lions, World Animal Pro-
tection, Panthera, WildAid, WildCRU (Wildlife 
Conservation Research Unit), Lion Recovery 
Fund, African Impact, National Geographic So-
ciety’s Big Cats Initiative, and the University of 
Minnesota Lion Center, and the effects of their 
activities are beginning to be tangible. This 
allows for cautious optimism and therefore 
a chance that future generations will enjoy the 
view of our iconic animals!
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